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FADE IN.

1. EXT. COUNTRY ROAD - DUSK

CHIGGERS drives in his battered truck, singing along to "Big Cookie" by Brown Whornet. He spits into his CB radio, making up words in English 

and Spanish.

We hear the CB squawk and the voice of another TRUCKER.

TRUCKER (O.S.)

     Shut the fuck up!

Chiggers grumbles back at the voice.


 


                       CHIGGERS


You just need to getcha’ some.

A smile spreads across Chigger’s face as he adjusts his crotch.

FLASH BACK.

2. INT. BUN-N-BARREL CAFÉ

FLORIDA MARTINIQUE, Waitress and Owner of the truckstop cafe, poses against the serving counter. Hands reach out and her button down 

uniform top pops open, revealing her bullet bra. 

3. EXT. NIGHT SKY 

A trailing light, like a falling star illuminates the sky.

4. INT. CHIGGERS' TRUCK

Chiggers hears the voice of Florida.

FLORIDA (V.O.)


You will meet a bright and shining star.

5. INT. BUN-N-BARREL CAFÉ

STEVI-LYNN, TV star, hands a sparkling crystal to Florida.

6. EXT. NIGHT SKY

We see the trailing light again in the sky. It is closer and larger, sparks flying off the tail.

7. INT. BUN-N-BARREL CAFE

Florida is bouncing up and down on the serving counter. 

Chiggers sweaty face is pressed against Florida's. His eyes are

closed. He moans as Florida swats him with her fly swatter.

8. INT. CHIGGERS' TRUCK

Chiggers looks through the windshield. The bright light in the sky is heading straight for him.

9. EXT. BUN-N-BARREL PARKING LOT - DUSK

MELVINA PORTSMOUTH, female lawyer, grabs a velour bag from Stevi-lynn. Tossing the bag into Chigger’s parked truck, the bag breaks open, scattering the multi-colored crystals in the back of his truck which is filled with piñatas.

MEL

        I swear, these things are controlling you.

10. INT. CHIGGERS' TRUCK - NIGHT

CLOSE UP. The meteor's brightness reflects on Chigger's face, 

illuminating the truck's interior. 

11. EXT. LANDSCAPE - NIGHT

Chigger's truck dips behind a hill. The flaming meteor disappears behind the hill as well. 

We see a bright flash/explosion rising above the crest of the hill, illuminating the horizon.

Light spreads across the landscape.

12. EXT. CHIGGERS' TRUCK

In the back of the crashed truck, the shattered bits of crystal 

begin to glow as the meteor light touches them.  

PULLING BACK, we see the engine is on fire. Blazing smoke and 

flames rage.

13. INT. PENTHOUSE APT. BEDROOM

Wall to wall votive candles are glowing as Stevi-lynn sits on the 

floor, meditating. Crystals are spread out around her. 

The crystals start glowing, and Stevi-lynn’s body slowly levitates 

off the floor.

14. EXT. CHIGGERS' TRUCK

The glowing crystals shoot into the piñatas, causing the crepe paper objects to radiate an ominous aura.

15. INT. PENTHOUSE HALLWAY

Mel stands outside Stevi's bedroom door, banging loudly on the door 

with her fist.

MEL

           Enough Stevi. We need to get on the road.

16. INT. BUN-N-BARREL

Florida smacks her swatter on the counter as she ‘climaxes.’

17. EXT. BORDER SHACK - DAY

CLOSE UP. A pathetic faded piñata is being bashed with a bat.

Cut to:

18. CHIGGERS' POV

The world seems to slide into SLO-MOTION as FIVE MEXICAN CHILDREN take swings at a faded piñata tied to a dead tree in the dirt driveway beside their ramshackle casa. The heat is oppressive.

19. EXT. BORDER SHACK - DAY

CHIGGERS, definitely father to some of the children, fastens the lock 

on the back of his well-worn truck. 

It is filled with brightly colored piñatas.

CHIGGERS

          When I get back from San Antonio I promise 

to buy you real toys.

One shirtless, dirt-caked BOY swings at the piñata angrily.

BOY

Cinco de Mayo this, papa.

Chiggers SNARLS, and climbs into the truck. It BELCHES to life. 

20. EXT. COUNTRY ROAD

Chiggers travels back country asphalt, which will soon bring him to a 

hole in the road community, STARTOWNE.

Chiggers fumbles with the radio dial. We hear a DJ announce: 

RADIO DJ (V.O.)

That's right. It's an all day, all night party.

Don't miss this year's giant Cinco de Mayo 

festival in beautiful downtown San Antonio.  

Chiggers changes the station and we hear loud music.

21. The OPENING CREDITS roll. 

We see various local sights as Chiggers drives along the highway.

Credits End.

22. INT. CHIGGERS' TRUCK

Chiggers sees the road sign for STARTOWNE, 8 miles, and he slows down.  

The sheriff's car is parked on the side of the road.  

Sheriff, FRANKIE CARUTHERS, a female Marshall Dillon with a mean streak, stands on the roadside with two of her Deputies, CHRIS LANE and DARIO VASQUEZ. They are overseeing a 6 man convict work crew: BOBBY "BULL" BLANCO, HAROLD FRANKS, JEROME "ROMEO" WILLIAMS, ARTURO "ARTY" ESCUELA, PALO and MIKE SWAN. 

The men wear unbuttoned sweat-drenched prison uniforms and ankle chains. They pick up roadside litter and shovel gravel.

A short distance away, two other Deputies, BILLY-EARL BOCK and DWAYNE BLEDSOE, are preoccupied with setting up a speed trap. 

Dwayne, 35, tall and lanky, hunches near his squad car, holding a radar gun. Billy-Earl, 40, has a slight build but a shaved head and a surly, rattlesnake kind of demeanor. His back is to the camera as he takes a leak.

Frankie is visibly angry as she yells at them.

FRANKIE

Billy-Earl, Dwayne, get over here.  I swear, 

I turn my back for one second and y'all are 

shakin' down the townsfolk for marijuana. 

Frankie frowns and shakes her head at the two deputies.

Billy-Earl zips up quick, soiling his uniform pants.

FRANKIE (cont'd)

Hell, I've got a key to the evidence room. 

There's a pile of pot just goin' to waste.  

Ask next time you need something.

Billy-Earl puffs on a huge cigar. He blows smoke in Dwayne's face and snatches the radar gun.

Frankie eyes the work crew. The men have stopped digging to watch the encounter between her and the deputies. She kicks two of the convicts over.  

   FRANKIE (cont'd)

What are you looking at?  What do you think 

this is?  Some sort of vacation?  

Get back to beautifyin' our scenic highways.

Billy-Earl ignores the Sheriff, and continues to tinker with the radar gun, tuning out her jabbering until he hears her mention he has to work late.

   FRANKIE (cont'd)

Billy-Earl, you best get on home and feed 

yourself. You're on cat watch tonight. 

Billy-Earl looks up. 

BILLY-EARL

          Again?  Damn it, Frankie. The World Wrestling 

Grudge Match is on tonight.

Frankie adjusts the brim of her cowboy hat, pulling it low across her brow.

                               FRANKIE

          I guess you'll have to get your wife to 

tape it then. And while you're at it---

Frankie looks Billy-Earl up and down critically, her gaze resting on 

his wet trousers.

FRANKIE (cont'd)

Why don't you show Mona Lisa how to use the 

stain remover?  You sure do mess up your 

uniforms.

Dwayne starts laughing. 

23. BILLY EARL FANTASY SCENE

Billy-Earl imagines Dwayne choking on the wad of chewing tobacco in his lower lip.  Dwayne's face turns a lively shade of purple as he 

suffocates.  The tobacco spit seeps out of his mouth onto his uniform.

24. EXT. COUNTRY ROAD

The sound of Frankie's voice pulls Billy-Earl out of his fantasy.

FRANKIE

            Did you hear me Billy-Earl? Andele!

Billy Earl says nothing as he walks past Frankie. He flicks his lit cigar at Dwayne as he gets into the squad car.

Dwayne panics, dusting the ashes off his uniform and stomping the cigar out like a child in a tantrum. He talks to himself.


    DWAYNE

            Firebug! Ain't got the sense of a mule.

            The whole countryside could go up in flames.

 

25. BILLY EARL FANTASY SCENE

Billy-Earl envisions himself pointing his gun at Frankie's forehead and pulling the trigger.

   BILLY-EARL

             That's a mess right between your eyes.

26. EXT. COUNTRY ROAD 

Frankie watches Billy-Earl drive off, shaking her head slowly.

Dwayne stands looking at Frankie, waiting for the next order.

FRANKIE

Dwayne, check on that piece of road 

I told you about. And take a couple of 

them with you.

Frankie winks at Dwayne, nodding her head toward the convicts.

DWAYNE

Will do, boss.

Frankie turns to  Dario Vasquez and Chris Lane. 

FRANKIE

You two can take the rest of them back a 

little later since they won't be workin' 

Cinco de Mayo.

The deputies make no argument.

   FRANKIE (cont'd)

Alrighty then, I got to get.  Wouldn't 

wanna keep the little lady waitin'.

27. EXT. COUNTRY ROAD - DAY

Frankie opens the police car door. She surveys the convicts toiling in 

the sun. Her thoughts turn to earlier that day.

FLASHBACK.

28. EXT. RANCH HOUSE

Frankie and Annabelle are on the porch, finishing a heated conversation. Frankie rubs her fingers along the rim of her hat.


FRANKIE

            Let's face it, Annabelle. We'll

            never agree on anything. Except maybe

            how calienete Marilyn is. That's why you're

            fighting me on this. You don't give a

            damn how much those workers cost.


ANNABELLE

            Don't start that old saw, Frankie.

            Marilyn's damaged goods the way I see it.

            This is definitely about the men

            you're sending me. You can't bring me

            local jailbirds. I have nothing to hold over 

            their head if you've thrown them in the

            pokey for jaywalking and parking tickets.

Frankie laughs.


ANNABELLE (Cont'd)

            Don't your knucklehead deputies have

            anything better to do? You better stop

            sending me locals, Frankie. Or I'll find 

            another outlet. Hell, I may have my lawyer 

            file for a legitimate convict work 

            program. And I won't need you at all.


FRANKIE

  You're pushing me, Annabelle.

    

                     ANNABELLE

            You just straighten this problem out, 

            or I'll call your brother, the Right Honorable 

            Head of Prison Corrections. What's his 

            cut, again?


FRANKIE

Festus gets his fair share. And let me

straighten you out on something, Annabelle.

I get busted and you'll take the fall.

You and this whole trashy little ranch.

29. EXT. ROADSIDE

Dwayne's smile turns to a scowl as Frankie drives off.

Dwayne quickly rounds up two convicts, Palo and Mike Swan.

He scoots them into the squad car's back seat, waving his pistol at them. The convicts drag their leg chains across the car frame.


 DWAYNE

                Watch it, boys. You're scuffing up 

county property.

30. EXT. PARKING LOT

Chiggers pulls into the Bun-N-Barrel parking lot. He checks his piñata payload before sauntering into the cafe.

31. INT. MELVINA'S CAR

MELVINA PORTSMOUTH, 40, a high-powered city lawyer dressed in vacation duds, has the steering wheel in a death grip as she drives down the country road.  

Her girlfriend, STEVI-LYNN, 3oish, is obviously a model or an actress when she's not on the road. 

Stevi messes with the radio dial.  After scanning the FM stations without success, she jams the cassette back into the player.  

New age FLUTE MUSIC fills the car.

Melvina reaches the end of her tolerance and ejects the cassette.

MEL

Stevi, why can't you pick something with 

some words? At least we could sing along.

Stevi moans.

STEVI

Words are so--- irritating. I'm trying to 

relax. This is our vacation, Mel.

Mel shoves the cassette back in the stereo, grumbling to herself. 

   STEVI (cont'd)

Why don't you stop and ask someone for 

directions? It's obvious you don't know 

where we are.

Mel thumps the steering wheel angrily.

MEL

You're the one reading the map.

STEVI

We were fine until all the lines got smaller.

Stevi squints at the map again. 

   STEVI (cont'd)

          We're in the middle of nowhere. Besides, 

I can't concentrate. I've had to pee for the 

last two states.

MEL

I offered to stop but you refused to wee on 

          the side of the road.  That's not my fault. 

I know we're close. The scenery looks familiar.  

STEVI

What's the name of this place again? And your 

friend who owns it?

MEL

How many times have I told you?  Were you 

levitating instead of listening?

STEVI

That's not fair. I can't help it that my 

show's successful.  If you'd watch it occasionally 

you might learn how to relax. There's got to be at 

least one TV at that law firm.

MEL

          There you go, bringing up work again.

STEVI

          Me?  This is supposed to be our vacation, and 

you want to drag me off to the middle of wherever 

we are, which is fine, don't get me wrong, but when 

you suggested a country vacation, I pictured Tahoe.

MEL

Relax Stevi-Lynn.  I KNOW you know how.  This will 

be fun, and since you forgot to take you're ginko, 

my friend is Annabelle Lechter and she happens to 

have one of the most exciting getaways around.

STEVI

          Hannibal Lechter? Like Silence of the Lambs?

MEL

Annabelle. And she doesn't eat meat, raw or 

otherwise. People travel from all over to 

attend her spring Round-up.

STEVI

           What's it called again, Mel?

MEL

Lechter's Rodeo Lesbo Dude Ranch Bed and Breakfast.

STEVI

If it's so popular, why haven't I heard of it?

MEL

Maybe it's too butch for your crowd

Mel mutters under her breath.

 MEL (cont'd)

Might break your concentration, won't get your 

polish on straight.

STEVI

What did you say?

Mel pauses for a moment, thinking quickly. 

MEL

I said, should be good for your concentration, 

and we can stay up late.  

Stevi looks at Mel with a raised brow.

  STEVI

          I thought that's what you said.  Please 

promise we'll have fun. I know she's your 

friend, but you work too hard--

Mel cuts in.

MEL

           Look Stevi, I told you we'd have a good time, 

and we will. We're together aren't we?

Stevi nods her head at Mel.

   MEL (cont'd)

Annabelle needs me, and she never needs 

anyone. It's the least I can do.  

Stevi looks out the window. She points at a road sign, Startowne City Limits. She peruses the map again and grows excited.


     STEVI 

          Good. Startowne’s one of the big lines. 

          Only a few more miles.

They approach the BUN-N-BARRELL CAFE. Mel looks at Stevi, turning into the diner’s parking lot. 

MEL

It's going to be dark soon. I'm glad we're 

almost there. I think we should stretch our 

legs and ask for directions.

Stevi raises her brow, but keeps silent.  

They park next to Chiggers' piñata truck.


MEL (cont'd)
        

          Cute little piñatas.


STEVI

          I’d rather see a cute little bathroom. 

Stevi follows Mel into the diner hurriedly.


32. EXT. BILLY-EARL’S TRAILER 

Billy-Earl sees a row of tie-dyed sheets and his uniform shirts which are tinged fuscia.  He lets out a string of curse words and yanks the uniforms off the clothesline.  

He runs to the trailer, maneuvering around piles of junk in the yard. He moves up the steps and into the trailer.

33. INT. TRAILER

Billy-Earl startles his wife, MONA-LISA BOCK, when he throws open the front door. Mona-Lisa, 32, a lithe easy-going woman with hippie touches, sits cross-legged in front of the TV, watching popular TV personality, 'Levitating Lynn' advertise her Krystal Kit. 

MONA-LISA

Billy-Earl, you scared me. I'm trying to 

meditate.  

Billy-Earl holds his uniform shirts up.

BILLY-EARL

Don't you know how to do anything?  

They're all pink damn it!

Billy-Earl throws down the uniforms.

   BILLY-EARL (cont'd)

What the hell do you expect me to wear? 

I gotta work tonight.

MONA-LISA

          I'm sorry Billy-Earl. Somehow your uniforms 

got mixed in with my tie-dye.

Mona-Lisa hesitates, then adds bravely---

   MONA-LISA (cont'd)

Wash your own next time. I work too!

BILLY-EARL

Wash my own! I oughta' wash your mouth out 

for smart talkin' me.  

Billy-Earl smacks Mona-Lisa across the face. He draws back his arm again, but instead of hitting her, he lets out a GROWL. He gathers up the uniforms from the floor and throws them at Mona-Lisa.  

   BILLY-EARL (cont'd)

Quit mixin' my uniforms with your tie-dye 

hippie shit. I'm not wearing these fag shirts.  

Mona-Lisa throws the uniforms at Billy-Earl, pink laundry tumbling through the air.  

34. NEWSPAPER HEADLINES

The headlines tumble like the laundry. 

We glimpse the historical feud and pranks waged between the Divangelist cult and the lesbian ranch women.

We see a picture of Mazie waving a protest picket sign.

There's an article on missing convicts and the highway beautification program.

35. INT. BUN-N-BARRELL CAFE

Chiggers mans one of the booths, his girlfriend, FLORIDA MARTINIQUE, who owns the Bun-n-Barrel Café, hovers over him. Florida is 35, an alluring mix of flirt, tackiness and grit.  

Chiggers divides his time between the slop in front of him and fondling Florida.  

Florida scans the newspaper, making comments on the breaking news.

Florida's tone is suddenly serious.

FLORIDA

          Can you believe it's not even safe to eat 

a plain ol' chocolate bar?



Chiggers responds between swallows of food.

CHIGGERS

What's that honey?

Florida points to the front page of the paper.

FLORIDA

          Consumer warning, all chocolate bars to be 

taken off shelves, many replaced with Ex-lax.

Florida breaks into a throaty laugh.

   FLORIDA (cont'd)

You should'a seen those divangelists. They 

were madder than a man with a girl that don't 

swallow!  Their water bills doubled from flushing 

their toilets so much.

Chiggers joins her laughter. He skims the paper for more Ex-lax articles.

CHIGGERS

Says here the Divangelists are protesting 

that lezzie rodeo. That's tomorrow, right?

FLORIDA

          Tomorrow afternoon.  The divangelists protest 

that thing every year. They claim the vegetarian 

rodeo is bad for the slaughterhouse and butcher shop. 

But I tell you what, those divangelists eat enough 

to keep the slaughterhouse and the bread factory 

open 'round the clock.

Florida's right arm shoots out with her ever-handy fly swatter.  She kills a fly, and scoops it up. She drops it in the trash without looking.  

   FLORIDA (cont'd)

One thing I know for sure, I could never live 

at that ranch.

She smiles at Chiggers.

FLORIDA (cont'd)

           I can't do without my meat, or my man.

Chiggers leans over and slips Florida the tongue.

Florida breaks the moment, pulling away from him. She wants him to ache for her.  

       FLORIDA (cont'd)

          Let's check our horoscopes. I want to see 

what our love forecast says.  

Chiggers fumbles through the paper, finding the astrology charts. 

CHIGGERS

           Scorpio, love goddess--- 

He looks up at Florida and winks.

   CHIGGERS (cont'd)

          Get it while you can. Mercury moves into Venus, 

driving romance out. Take time to be alone. 

Reflect on your strengths. Use them in your 

time of need.

Florida protests.

FLORIDA

That sucks, but I guess you are only in town 

for a few hours tonight.

Florida softens her tone and smiles at Chiggers.

   FLORIDA (cont'd)

Looks like I'll have to close early.

She takes the paper from him.

FLORIDA (cont'd)

Let me read yours. Aquarius: you are destined to 

meet a bright and shining star. Make a wish and 

follow your dreams.

Florida frowns.

   FLORIDA (cont'd)

Why couldn't I have an exciting one like that?

Chiggers laughs.

CHIGGERS

You don't believe in horoscopes do you?  

What are my chances of meeting a star in the 

middle of nowhere? I doubt the folks in Hollywood 

could find this place with a map.

The door to the cafe opens, the string of bells hanging from the handle bounce against the door. 

ADELINE WHITE walks briskly towards them. Adeline, 65, is a Divangelist and affects a snooty, intolerant air.

ADELINE

           Good day, Florida.

FLORIDA

           Hi ya Adeline. Protest time again?

ADELINE

          That's right Flo. You might think about helping 

out this year. We could use some extra cooks.  

FLORIDA

          I might go out to the ranch and eat some que. 

And gawk at those freaky leather folks.  

Florida turns to Chiggers.

   FLORIDA (cont'd)

          I think they call it 'bondage.' Anyway, they 

wear some very sexy outfits.

Florida's arm shoots out again, killing another fly.

Adeline's nose crinkles.

ADELINE

          Florida, that swatter is disgusting.

Florida smacks her gum, suddenly irritated with Adeline.

FLORIDA

          Not nearly as disgusting as what flies do.

Florida leans towards Adeline and narrows her eyes.

   FLORIDA (cont'd)

          Flies land on your food, puke on it, then 

slurp it back up.

Florida's arm shoots out with the swatter for good measure.

   FLORIDA (cont'd)

          I think THAT is disgusting.

Adeline ignores the comment, and hands Florida a circular promoting the protest rally.

ADELINE

          Would you mind putting one of these up in 

here? Thanks.

The bells on the door ring again, announcing the arrival of Mel and Stevi-Lynn.  

Stevi heads straight for the bathroom, Mel striding toward Florida and Adeline.

Chiggers looks at Adeline and whispers.

CHIGGERS

           Lezzies.

Adeline is immediately flustered. 

ADELINE

           I should be leaving. Circulars to deliver. 

She scurries out, careful not to touch Mel as she passes.

Mel presents Florida the unfolded Texas roadmap.

MEL

          Excuse me, could you tell me how to get out 

to Lechter's Dude Ranch? I'm afraid we 

missed a turn somewhere.  

Chiggers keeps eating, acting interested in his food again.  

FLORIDA

           Of course.

Stevi comes out of the bathroom as Florida is pointing at the map. 

Florida, Chiggers and Mel all turn to look at Stevi who is slipping her hand in her pocket, smiling at Mel slyly. 

Chigger’s plate flies off the table, crashing to the floor. 

Chiggers looks at his plate, dumbfounded.

Florida eyeballs Stevi-Lynn.

FLORIDA

           Don’t I know you from somewhere?

Mel glares at Stevi

   FLORIDA (cont'd)

           You’re that woman from T.V.

Florida looks at Chiggers.

  FLORIDA (cont'd)

            Um hum, meet a star.

Mel grabs Stevi's arm, squeezing hard, and starts for the door.

MEL

Thanks for the directions. We need to get back 

on the road, Stevi.

Florida follows Mel and Stevi to the door. Stevi turns to Florida and hands her a large crystal.

STEVI

           Why don’t you take this. It’s good luck.

FLORIDA

           That’s so sweet. Bye hons.

Florida closes and locks the door behind them, turning over the CLOSED sign in the window.

She places her crystal on the counter and shakes her hips, slinking toward Chiggers.

Florida moves her fly swatter along Chigger's crotch, teasing him. 


    CHIGGERS 

           They didn't exactly have child bearing hips,

           did they?

Chiggers smiles at Florida, then grabs her arm with one hand and gropes her with the other. Florida crawls face forward onto his lap and they begin ravaging each other.

36. EXT. PARKING LOT

Mel has a tight grip on Stevi-lynn’s arm as she drags her across the parking lot.

STEVI

           Mel, you’re hurting me.

Mel pushes Stevi against the car.

MEL

           Hand them over. All of them.

Stevi scowls at Mel, and digs in her pocket.

STEVI

I’m just promoting my product. You like

all the lovely money don't you?

MEL

That’s not what you were doing in there and 

you know it.

Mel grabs the bag Stevi pulls from her pocket and throws it into the back of Chigger’s truck with the piñatas.  

The crystals scatter.

MEL

          No more tricks, Stevi. I mean it!

STEVI

          You sure don’t protest when ‘my little tricks’ 

help win your cases. We both know those clients 

were guilty as hell.

MEL

That has nothing to do with this Stevi. You’re 

just starting trouble.

Mel opens Stevi’s door, pushing her into the car.

MEL (cont'd)

          It’s not like these people would know what to 

do with your crystals anyway.

37. EXT. BILLY-EARL'S TRAILER

Mel & Stevi pass by Billy Earl’s trailer.

He is near his squad car with the pink uniforms in his hand.

Stevi-Lynn catches his eyes, seeing the scowl on his face.

38. INT. MELVINA'S CAR

Stevi reaches for her soda, and takes a swig.  Mel turns and looks at her.

MEL

            Stevi, are you okay?

STEVI

            I'm feeling a little car sick, that's all.

MEL

            Do you need me to pull over?

STEVI

            No, I'll be fine, Mel.

MEL

            Let me know if you change your mind.

Stevi reaches for Mel's hand, and holds it as they drive down the lonely road.

STEVI

            I guess getting away for a while will be 

  good for us.

Mel squeezes Stevi's hand.

MEL

             I'm glad you agreed to come with me.

39. EXT. TRAILER

Billy-Earl watches Melvina's unfamiliar car drive by. 

He tosses the pink shirts into the squad car's backseat.

BILLY-EARL

             What is this, driving Miss Daisy? 

   Damn tourists!



40. BILLY-EARL FANTASY SCENE

Billy-Earl stands next to a road trap/toll booth.

Billy-Earl stops a car full of SLACKER BOYS and makes them get out. He has them lean against the car, hands behind their head. 

He rifles under the dashboard, smiling as he finds large bags stuffed with drugs. He holds up the victorious booty.

41. EXT. TRAILER  

Billy-Earl shakes himself out of his fantasy. He reaches into the open car window and grabs his police radio.  He calls in to GEORGIA MARTINIQUE, Florida's older sister, Police Dispatcher.

BILLY-EARL

               Bock to Georgia, over.

A circular Picture-in-Picture Effect. We see Georgia at the Dispatch Desk, headphones on and a mic in front of her.

   GEORGIA 

               Hi ya, Billy-Earl.  I hear you loud and clear.

BILLY-EARL

               I'm clocking on, Georgia. Over and out.

Georgia smacks her gum as she talks.

   GEORGIA

               On duty again tonight are we, Billy-Earl?

The Picture-In-Picture Effect disappears. 

Billy-Earl glances back at his trailer, mumbling to himself.

BILLY-EARL

               She wasn't like this when I married her. 

     She's turned into a bra burner. Fucking Hippie! 

Billy-Earl YELLS to the trailer.

   BILLY-EARL (cont'd)

Don't even think you're gonna turn into 

a vegetarian. I'll ship your ass straight to 

that lezzie ranch. Don't think I won't.

Billy-Earl gets in the car, and revs the engine, peeling out in a cloud of dust. 

42. EXT. TRAILER WINDOW

Mona-Lisa stands near the window, her eye showing signs of bruising. She touches her cheek and winces. 

She lets the tie-dyed curtain panel drop in front of her.

43. EXT. RANCH HOUSE

Dwayne pulls into the driveway of Lechter's Dude Ranch. He parks the car and gets out. 

He sees ANNABELLE LECHTER waltz from the main house with four of her Ranch Assistants: EDEN, TIN LIZZY, VENUS and KITTY. Annabelle, 45, is a no nonsense self-assured Barbara Stanwick with red hair. Her assistants are gorgeous and dangerous looking female stealth machines clad in denim and leather.

Palo and Mike Swan sit in the back of Dwayne's car, silent.  

We hear Dwayne's thoughts.

   DWAYNE (V.O.)

          Lambs to the slaughter. There's Tin Lizzy. 

She always gets the best looking women.

Dwayne greets Annabelle.

DWAYNE

           Good evening, Annabelle.

Dwayne nods to the other women, but they ignore him. They peer into Dwayne's car to look at the convicts.

   DWAYNE (cont'd)

           I hope you like what I brought.

Annabelle's voice is deep, clear and to the point.

ANNABELLE

           Let's hope so, Dwayne.

Dwayne orders the convicts out, grabbing the arm of the nearest one, Mike Swan. Dwayne glares at the second convict, Palo, daring him to move slowly.

Mike Swan and Palo stand next to the car, looking around. 

Annabelle circles the men, sizing them up.  Both men are larger than Dwayne is. Their unbuttoned prison shirts cling to their skin, damp with sweat.

Tin Lizzy is also checking out the latest arrivals. 

We hear Tin Lizzy thinking to herself.

TIN LIZZY (V.O.)

Men! Sweaty, testosterone producing, knuckle-

dragging, thick browed beasts, all of 'em.

A slow smile spreads across Tin Lizzy's face, her eyes narrow.

TIN LIZZY (V.O.)

I just gotta have 'em.

Tin Lizzy glances at the other girls who are not paying attention to her.

Palo notices Tin Lizzy looking at him. He smiles at her.  

Annabelle sees this exchange and swings around to face Tin Lizzy.

Annabelle's brow raises in warning.

Tin Lizzy turns around and stomps off toward the house.

Annabelle eyes her head ranch girl, Eden, a tough looking woman in a square dance skirt and a pack of cigarettes rolled in the sleeve of her cowboy shirt.

ANNABELLE

           Pay the man.

Eden shoves a roll of bills at Dwayne. He pockets the money.

MIKE SWAN

          Hey, what's going on here?  We're supposed to be 

doing road detail.

Palo starts to protest, but is silenced by the sight of Eden's snub-nosed revolver, and the bullwhips carried by the other girls.

Dwayne taunts the convicts.

DWAYNE

          I suggest you do what these ladies tell you.  

Don't think anyone will miss a couple runaway 

convicts.  

Dwayne spits out a wad of tobacco juice.

   DWAYNE (cont'd)

          They just need some help around the ranch. 

You'll have plenty of time to get back to 

your prison shower antics.

The ranch girls lead the two men away without further protest.

Annabelle looks at Dwayne.

ANNABELLE

           You ought to check on your boss.

   DWAYNE

           Oh yeah, why's that?

Dwayne spits out more tobacco.

ANNABELLE

          I think she might need some company.

Dwayne grins at Annabelle.

   DWAYNE

          What do you know that I don't, Annabelle?

ANNABELLE

          Marilyn called earlier, said to expect her 

sometime this evening. With most of her 

belongings.

   DWAYNE 

          My sister's leaving Frankie?

ANNABELLE

Actually, I'd say she left already. I sent one 

of the girls to help her pack. I expect them 

shortly.

Dwayne tips his hat to Annabelle.

DWAYNE

          I guess that means I'll be seeing you 

again soon.

ANNABELLE

          It could mean that, Dwayne.

Dwayne gets in his car. He starts the engine and BLASTS the RADIO as he drives off.

44. EXT. DIVAN’S BUNGALOW

MAZIE, a perky Meals on Wheels delivery woman in her 30's, exits her station wagon, loading up her arms with food.

She rings the doorbell. 

The door opens and two large hands poke out, taking the food.

She has a one-sided conversation with DIVAN. (We never see him.)

MAZIE

          Hi Divan, sorry I'm so late. But I just can't 

run Meals on Wheels like an assembly line. I 

just cannot. I managed to sneak you an extra pie.

Mazie shuffles nervously from one foot to the other.

   MAZIE (cont'd)

           You're entirely welcome, Divan.

She listens intently, growing animated.

MAZIE (cont'd)

Yes, the protest at the grocery store went pretty

well. Some of those ranch girls showed up. Boy, 

were they nasty! And so emaciated.

Can I come in? Yes, I'd totally love to, Divan.

Mazie disappears into the house.

45. EXT. SHERRIF'S HOUSE

Dwayne steps up to the door, it’s already halfway open and

the living room lights are on.

46. INT. SHERIFF'S HOUSE

Packed boxes, scattered liquor bottles, missing furniture.

Dwayne enters the house cautiously.

DWAYNE

           Frankie?  Marilyn?

He enters the kitchen, stepping over the mess on the floor. 

On the cabinet is a buckknife, pinning a candid picture of Frankie 

and Marilyn kissing.  

Marilyn's 'I'm leaving you' note is on the counter.

Frankie’s "Goodbye Cruel World" suicide note is next to Marilyn's message.

Dwayne is careful not to leave fingerprints or move anything as he exits the house.

47. EXT. DIVAN’S BUNGALOW

Mazie exits the front door. She holds a reel to reel tape.

MAZIE

This gets played tomorrow morning, right?

          Don't even worry, Divan. I'll swing by with your

dinner a little early and collect your new

"in progress" tape for tomorrow night's protest.

How's that sound, Divan?

48. EXT. BUN-N-BARREL CAFE - SUNDOWN

We see a few piñatas popping around in the back of Chigger’s truck. 

One glittering crystal drops out of the pickup, landing on the pavement.

Chiggers "adjusts" himself in the parking lot, swaggering to his truck. He sees the crystal on the pavement in front of him, and reaches down to pick it up. He turns it, admiring it’s beauty.

CHIGGERS

            Florida will love this.

He shoves the crystal into his pocket and climbs into the cab.

49. COUNTRY ROAD - SUNDOWN

Chiggers’ truck passes a police van. Dario Vasquez and Chris Lane 

load the four remaining roadcrew convicts into the van.

50. EXT. PRISON VAN

Vasquez and Chris Lane talk about the weekend.

CHRIS LANE

          I'm glad I have this weekend off. I've worked 

ten days straight. I'm sick of babysitting 

smelly jailbirds.

VASQUEZ

How the hell did you get this weekend off?  

You're not even Mexican!  

CHRIS LANE

Ask Frankie. She's Senorita El Jeffe.

VASQUEZ

You use more Spanish than an illegal

alien. What’s wrong with you, gringo?

CHRIS LANE

You got something against speaking Spanish?

VASQUES

I can't talk behind your back, for one.

Shit, man. I should be off. It's Cinco de Mayo 

and I wanted to party in San Antonio.

CHRIS LANE

           I'll be sure to drink some margaritas for you.  

Chris Lane smiles at his partner.

CHRIS LANE (cont'd)

           No, I won't trade schedules. Don't even ask.

Vasquez takes out his frustration on the last convict entering the van. He shoves "Bull", knocking him into the other convicts.

51. INT. TRUCK - NIGHT

Chiggers yawns and sings along to the radio playing "Caress Me Down" by Sublime. He makes up words in English and Spanish, spitting them into his CB radio.

We hear the CB squawk and the voice of another trucker.

TRUCKER (V.O.)

           Shut the fuck up!

Chiggers grumbles back at him.

CHIGGERS


      You just need to getcha’ some.

A smile spreads across Chigger’s face, and he adjusts his crotch.

52. INT. BUN-N-BARREL CAFÉ - DAY

FLASHBACK. We see Florida, her button down uniform top pops open, revealing her bullet bra.

53. EXT. NIGHTSKY 

Amidst the twinkling stars, a trailing light burns bright. As it descends, Chiggers hears the voice of Florida.

FLORIDA (V.O.)



You will meet a bright and shining star.

The trailing light grows closer and larger, sparks flying off its tail.

54. INT. BUN-N-BARREL CAFÉ - DAY

FLASHBACK. Florida bounces up and down on the counter. Chiggers sweaty face is pressed against hers. His eyes are closed. He moans

as Florida swats him with her fly swatter.

55. INT. CHIGGERS' TRUCK

Chiggers looks through the windshield, the bright light headed straight for him.

56. CLOSE UP. The light reflects off Chiggers face, illuminating the cab.

57. EXT. LANDSCAPE - NIGHT

Chiggers truck dips behind a hill as does the flaming meteor.

We see a bright flash and explosion rise above the crest of the hill, illuminating the horizon. 

58. INT. CONVICT VAN

The convicts see the falling star as the van dips behind the hill.

Chris Lane squints his eyes at the bright flash of light. Dario yells a warning at him.

VASQUEZ

Jesus Cristo!  Watch out, there’s something in 

the road.

Chris Lane’s eyes widen.

CHRIS LANE

           What the fuck is that?

59. CHRIS LANE'S POV.

We see several small piñatas blocking the road.

CHRIS LANE (CONT.)

           Out of the way, stupid fucking animals.

Chris Lane pounds the van horn. Beep! Beep!

Chris Lane comes upon the piñatas, swerving at the last moment.

60. EXT. LANDSCAPE

The prison van crashes into a tree. 

61. INT. PRISON VAN

The convicts tossle around in the back of the van.

62. EXT. PRISON VAN

Chris Lane and Dario Vasquez's bloody faces are smashed against the broken windshield.

We see the 4 convicts exiting the back of the van, escaping into the brush.

63. INT. MAZIE’S CAR

Mazie approaches the accident site. She sees something in the road and slows down.  Her eyes scan the accident site, noting two crashed vehicles and no one moving. She calls Georgia on her cell phone.

MAZIE

          Georgia? It's Mazie.

We see the Picture-In-Picture Effect of Georgia manning the Police Dispatch desk.

GEORGIA

          Hi ya, Mazie. What's up?

MAZIE

          I'm fine Georgia, but there's been an accident. 

Out here on country road 899.

GEORGIA

          Is it bad?

MAZIE

I don't see anyone moving. There are two cars, 

but, well, they’re not crashed into each other. 

They’re crashed into separate trees.  Elms I think, 

or maybe oaks. And there are these cute little 

piñatas all over the road. It's errie. I'm not 

staying here alone. Can you call someone?

GEORGIA

          I sure will honey. Thanks for calling me.

Have a safe drive home, Mazie.  

MAZIE

          Thanks, Georgia.  

The Picture-In-Picture Effect of Georgia disappears as---

Mazie surveys the accident site one last time.

She drives by real slow, and opens her car door to swipe a couple piñatas from the road, tossing them into the back of her wagon.

We see the STAR PINATA begin to glow in the back seat. 

64. INT. BILLY-EARL’S SQUAD CAR

Billy-Earl listens to Mazie’s call and smiles.


BILLY-EARL

I’d like to get a piece of her pie.

65. BILLY-EARL FANTASY SCENE

Billy-Earl is dressed in starched jeans and an ironed shirt. 

An over-sized Sheriff’s badge glistens on his chest. 

Mazie is feeding him pie. She wears a revealing teddy. Billy-Earl sucks the pie from Mazie's fingers. He takes some of the pie and slides it down her neck and over her cleavage before eating it. He licks the whip cream off her skin.

66. EXT. ACCIDENT SITE

Billy-Earl inspects the accident site. He wrinkles his nose, smelling something horrible. He waves away smoke from the truck's dying engine fire.

He sees the dead, smashed faces of Chris Lane and Vasquez. 

He stumbles towards what is left of Chigger's truck, almost stumbling over Chiggers’ unconscious body which has been thrown from the truck. 

Billy Earl's vision is blurred as he runs to his car. He fumbles with the door, making whimpering sounds.  

The four convicts jump him from behind, hitting him over the head with whatever is handy at the scene and---

Billy-Earl's consciousness Fades to Black.

67. EXT. CAMPSITE - NIGHT

Frankie sits on a log, warming herself by a campfire. She’s drunk and bellowing almost incoherently.  She squints, looking across the campfire, trying to make out the figure sitting across from her.

We see the figure of a mermaid pinata. 

Frankie gets up and goes to investigate, picking up the pinata and going back to her seat.

Frankie starts mumbling to the pinata, shaking her head.

FRANKIE

Bitch got me drinking again. Story

of my life---women.

Frankie takes a couple of swigs from a bottle of Jack Daniels, and continues to mutter curses under her breath.

Frankie sets the bottle down on the log, we see her revolver on the log next to her.

Frankie takes another swig, and puts the bottle down again. The gun is gone.

Frankie takes a few more swigs.

FRANKIE (cont'd)

Fuck the whole goddamn town. Who needs her? 

I do! Damn it! I'm no good without her. 

I gotta shit job. My life's a big zero.

Frankie reaches down for her gun. Not finding it, she scrambles around until her eyes focus on a familiar pair of cowboy boots.

FRANKIE (cont'd)

          Oh, it's you. I suppose you already know.

Marilyn left me.

Frankie pauses in her slurred speech, but the stranger in the boots makes no reply.

FRANKIE (cont'd)

           You gloating yet?

Still no reply.  Frankie starts yelling.

FRANKIE (cont'd)

          What the hell do you want? Can't you see 

I need to be alone?

Frankie tries to stand up and take a swing at the stranger but

the cowboy boots kick her back to the ground.

FRANKIE (cont'd)

          You think you can spar with me cause I'm 

drunk? Fuck you! This is my county. I'd cut 

you up before I'd cut you in. Not this deal. 

No way. Say, you've got money for me, don't you?

DWAYNE

          I aint here to spar with ya Frankie. I’m just 

takin’ your gun away. You don’t want to do 

anything stupid.

We see the Mermaid pinata begin to glow. The campfire starts to burn brighter, and the conversation intensifies between Frankie and Dwayne.

FRANKIE

          Stupid?  The only stupid thing around here is 

you. Hell, if I hadn’t hooked up with that bitch 

sister of yours---

DWAYNE

          Don’t talk like that about Marilyn. Shut your

          piehole you drunk ass---

FRANKIE

You ungrateful little Piss Ant. If it weren't 

for Marilyn you'd be living in a cardboard box. 

She's the only reason I hired ya. So I might

as well fire ya.

Frankie staggers to her feet, liquor bottle in hand, she stumbles over the mermaid pinata, dropping the bottle. The bottle breaks, spilling into the fire, causing the flames to leap into the air.

Dwayne jumps back from the fire, holding his hand and Frankie’s gun up to protect his face.

Her gun fires accidentally when Dwayne jumps.

Frankie’s vision blurs as she eyes her gun for the last time.

Frankie falls to the ground.

We see the pinata mermaid glowing. Dwayne talks out loud to himself.

DWAYNE

         Oh fuck! What have I done now?

Dwayne looks around in a panic, he starts to hear whispering VOICES.

VOICES

          Exactly what you’ve been wanting to do. 

Kill the bitch.

Dwayne shakes his head, and accidentally swallows some chewing tobacco. He starts coughing and spitting.

VOICES (cont'd)

          Get it together, don’t ruin your chance. 

Suicide! She killed herself.

DWAYNE

          Oh god, I need help. 

The fire continues to rage as Dwayne covers his ears. 

The mermaid pinata glows and the Voices instruct Dwayne.

VOICES

          Make it look like suicide. Suicide, Dwayne.

Dwayne stumbles around, muttering to himself. 

DWAYNE

          Serves you right, Frankie. We've all had just

about enough of your crap. You’re just a mean 

old pathetic---. Marilyn never loved you.  

Dwayne wipes the gun on Frankie’s uniform and places the revolver in her hand. He kicks his footprints out of the dirt, and retraces the scene. 

The VOICES keep whispering to him, encouraging him. Dwayne takes one last look around, and smiles wide.

DWAYNE (cont'd)

          Looks like it’s MY deal now. And MY damn county!

68. EXT. BACKWOODS COUNTRY ROAD

Billy-Earl regains consciousness. He is tied up and gagged. 

His feet are connected to his police car’s back bumper by a rope.

He hears the voices of several men arguing.

BULL BLANCO

          Damn it Arty, I thought I told you to ditch those 

damn pinatas!

ARTY

          I just want a little token of our trip tonight.

ROMEO WILLIAMS

          Don’t you mean tokens? How the hell many 

pinatas can one thief carry?

ARTY

          A few more.

HAROLD

I was thinking they're more like tokens back 

to jail. Cha’Ching!

BULL

It's true, Arty. You were sent to prison for 

being an idiot. Those things are gonna link us 

to the accident. Besides, they’re creepy.

Bull glances sideways at the pinatas piled in the back of Billy Earl’s car.

Their conversation is interrupted by the sound of Billy Earl struggling behind the car.

BULL (cont'd)

           What the hell are we gonna do with him?

ROMEO 

          I say we should drag his ass to the next 

county.

We see the pinatas glowing in the back window of the car, and the thrashing of Billy-Earl as he struggles with the rope.

ARTY

Listen to an idiot, Bull. Let's drag the fucker. 

Let me check his pockets one last time.

Bull sees movement out of the corner of his eyes, like something is roaming in the dark.

BULL BLANCO

          You're not only idiots, you’re crazy. We’re 

not getting paid to kill this pig. Ain't you got 

no self-respect? Think would you! 

He looks around again, then back at the pinatas. He sees Billy Earl trying to mutter insults at him.

BULL BLANCO (cont'd)

          Whatever guys. I’m not driving. 

Arty dangles the car keys from his index finger.

                          ARTY

          You got that right.

The men pile in the car. Arty revs the engine and they speed off.

They pay no attention to the caterwauling of Billy-Earl as they drag him down the road.

69. EXT. ACCIDENT SITE

TJ, Game Warden, surveys from a distance. He calls the Dispatcher on his truck radio.

TJ

           T.J. to dispatcher, over.

He recognizes Georgia's voice.

GEORGIA

Hello T.J., where you at?

TJ

           You working overtime again, Georgia? Over. 

GEORGIA

           Don't I always?

TJ smiles.

TJ

          It's a good thing, cause I sure enjoy 

working with you. I'm out here at that 

accident on 899, over.

GEORGIA

          TJ, you're a big flirt. Where's Billy-Earl?  

He should be there. He's on patrol tonight.

TJ

          Billy-Earl? He's probably out dragging' queers 

          again. Over. 

GEORGIA

          I thought he quit doing that.

TJ

          Obviously not. You'd think he could at least 

respond to an accident. Over.

GEORGIA

If that sweet little Mazie knew what a 

racist piece of garbage he was, she wouldn't 

give him the time of day.

TJ

           Mazie? Don't you mean Mona-Lisa? Over.

Georgia quickly changes the subject.

GEORGIA

           Yeah, Mona-Lisa. Let me try paging the 

           Sheriff for ya.

TJ

          Thanks Georgia. I'll try to raise Dwayne on the 

radio. I think I might need Dr. Albert's help, 

too. Over. 

GEORGIA

          Good luck! Cause that Dwayne's worse than Billy-Earl. 

Hey, isn't Dr. Albert the animal coroner?

TJ

          He sure is. He might want to help out since 

they haven't hired a new coroner around here 

in years. Animal or human. Over and out.

70. INT. RANCH HOUSE

Stevi-lynn demonstrates her Krystal kit, giving her standard speech about inner peace and tranquility. The ranch girls, Tin-Lizzy, Venus, Eden, and Miss Kitty listen intently.

Annabelle, Marilyn, and Mel are sitting and talking amongst themselves in a corner of the room.

Tin-Lizzy periodically looks over her shoulder, glaring at Marilyn and Annabelle. We hear her thoughts.

TIN-LIZZY (V.O.)

          I can’t believe she’s back, trying to take my 

place with Annabelle. The little whore. And 

already back in Annabelle’s room. I never got 

to move into her room! 


Tin-Lizzy watches Stevi rub the crystals with her palms.

TIN-LIZZY (V.O.)

Stevi sure looks good. As fun as those new 

          convicts Dwayne brought today. Dwayne wasn’t 

looking half bad either, the little devil.  

Tin-Lizzy looks nervously around the room.  The girls are staring at her.

TIN-LIZZY

          What are ya’ll staring at?  

TIN-LIZZY (V.O.)

          I hope I didn’t say any of that out loud.

EDEN

          Just what were you thinking Lizzy? You had 

an awful satisfied look on your face. Don’t you 

think so Venus?

VENUS

          Just what are you up to?  Don’t leave us out 

of the action!

The ranch girls start laughing.

Annabelle looks up and glares at Tin-Lizzy.

ANNABELLE

          Honestly Tin-Lizzy, what kind of mischief 

are you contemplating now? There'll be enough

trouble at the rodeo without your shenanigans.

Why don’t you take the others and play on the 

porch? I have things to discuss with Mel. 

You don’t mind, do you Stevi-Lynn? 

Stevi-Lynn glares at Mel. 

STEVI-LYNN

          Of course not, Annabelle. I’m sure you two have 

          plenty of old times to catch up on. 

Stevi picks up her crystals, casts one last look at Mel, then smiles sweetly at the other girls as they exit the room. 

STEVI-LYNN (cont'd)

          Come on girls, let’s go PLAY on the porch.  

We can practice levitating. I have a few new 

tricks to show you.

Annabelle looks at Mel, and picks up Marilyn’s hand, squeezing it 

gently.

ANNABELLE

          You know Mel, this levitating thing could 

really bring in some money around here. Lots of it. 

I could promote her krystal kits, and Venus could 

start using them when she reads Tarot---

Mel cuts in.

MEL

          What kind of trouble were you talking about 

Annabelle? 

Annabelle pulls out of her daze.

ANNABELLE

          I’m sorry Mel. What did you say?

MEL

          I asked if you were expecting trouble tomorrow.

Marilyn giggles.

MARILYN

          You’ll have to excuse her Mel. You know how she 

gets when she starts seeing dollar signs.

ANNABELLE

          Now Marilyn dear, I was only thinking of all of 

us, and our future financial security. I mean it 

Mel, this could be a real golden goose for 

all of us.

MEL 

          Oh what a price to pay.

ANNABELLE

          What was that?

MEL

          I was just wondering what people would pay.

Mel changes the subject.

MEL (cont'd)

          One last time Annabelle.  What kind of 

trouble were you talking about?

ANNABELLE

          Nothing we can’t handle.

MARILYN

           Shouldn’t you say, nothing we haven’t 

already been handling?

ANNABELLE

          It’s those Divangelists. They protest our 

Little Round-up every year.  They act like it’s 

bad for the slaughter house business in town. 

Trust me when I tell you, they eat enough meat 

to support three slaughter houses.  

Mel looks at Marilyn in disbelief.

ANNABELLE (cont'd)

           It’s true, Mel. We go through this every year.

           It’s pretty harmless really. They set up a big 

 barbeque pit and tempt the guests with brisket 

 and every kind of pie you can imagine.  

Annabelle and Marilyn start laughing.

MARILYN

          It’s rather handy, not everyone is vegetarian 

around here!

Mel looks at Annabelle with a serious face.

MEL

Let’s hope you’re right. There are restraining 

orders that can be filed---

ANNABELLE

          That's a little dramatic, Mel. Tomorrow 

should be lots of fun. I’m expecting a large 

turn-out. We’ve added a new event this year. 

A little halter class of sorts.

MEL

          Halter class? I thought you weren’t using animals 

in your kind of rodeo.

ANNABELLE

          Oh, we aren’t. It’s a bondage thing. You know, 

Master and Servant? It’s a contest for the best 

dressed and best behaved submissive.

Mel starts chuckling.

MEL

          I’ll be sure NOT to enter that one with 

Stevi!

They all start laughing.

71. INT. VENUS BELLADONNA’S ROOM

Venus rushes into her room. Searching through a black book, she picks up the phone and punches in the phone number.

Circular Picture in Picture Effect as Mona-Lisa answers the phone. 

MONA-LISA

           Hello?

Mona-lisa is looking in a mirror, trying on different pairs of sunglasses. We see her blackened eye. 

VENUS

          Mona-Lisa, it’s Venus. You will NEVER guess 

who showed up at the ranch.  

MONA-LISA

           Hi Venus. Is Billy-Earl out there? He was 

           a little upset earlier. I’m afraid he might 

start harassing you girls again.  You KNOW how 

hateful he can be when he's mad. He wasn’t like 

that when daddy was alive.

VENUS

          From what I hear, your daddy didn’t put up 

with much when he was Sheriff! 

          So, guess who’s visiting at the ranch?

MONA-LISA

          Give me a hint Venus, do I know this person?

VENUS

          You might as well know her. You watch her show 

everyday. Levitating Lynn is here with her 

          girlfriend.  

Mona-Lisa pulls off her sunglasses, her eyes widen with excitement.

MONA-LISA

          Levitating Lynn! Oh my god. What will I wear?

I wish I didn't look so awful. But this is great. 

What’s she like Venus? 

VENUS

          Don’t start levitating from excitement. At least 

Not until you polish up your landing technique. 

You remember what happened the other day.

Mona-Lisa puts her sunglasses back on, and stands staring at her 

reflection. Her tone turns serious.

MONA-LISA 

          You didn’t tell anyone about that little incident 

did you, Venus?  It was our secret. Billy-Earl 

couldn’t deal with me levitating around

the trailer. I can’t see that going over well

at all.

VENUS

          Don’t worry about it Mona, your secret's safe 

with me. I just think it’s a shame you want to hide 

your talents, you’ve really been working hard.  

You aren’t going to back out on selling your tie-dyes 

at our booth tomorrow, are you?

MONA-LISA 

          Oh god no. Miss a chance to meet my idol?

          What’s she like Venus? I’m so excited! Why is she 

here anyway?

VENUS

          She’s here with her girlfriend. Mel's one of 

          Annabelle’s closest friends. But I have to tell you 

Mona-Lisa, I’m not sure you'll like Stevi. 

Something about her just isn’t right.

MONA-LISA

          Oh Venus, she’s probably just exhausted from 

traveling. I can’t imagine Levitating Lynn being 

full of anything but magical peaceful energy. 

She has to be. She levitates doesn’t she? 

That’s how I learned!

VENUS

          I hope you’re right Mona. Of course you’re right.

          Mona-Lisa, you are such a Goddess! I’ve got to go, 

          all this excitement has left me feeling a bit dodgy, 

          see you tomorrow.

MONA-LISA

          Sleep tight Venus. Manana baby.

The circular Picture in Picture Effect fades and we see Venus lighting candles in her room and setting up an altar.

72. EXT. ACCIDENT SITE

Dr. Albert, Dwayne and TJ inspect the accident site.  

They approach Chigger’s truck and stumble over his body on the ground. 

TJ

           Oh my god! Alfonso Romero Costanza Santiago.

DWAYNE and DR. ALBERT

                     (In Unison)

           Chiggers?

TJ

           I went to high school with him.

DWAYNE

           Isn't he older than you?  

Dwayne spits.

TJ

          Yeah, he's older than me. I think he 

repeated his freshman year about ten times. 

Poor fella.

DR. ALBERT

          Wow! And that was before they got rid of 

social promotion!

Dr. Albert reaches down, checking Chigger’s pulse.

DR. ALBERT (cont'd)

          He’s still alive boys. I better call 

the ambulance.

Dr. Albert toddles off to call the ambulance, but he is distracted by the convict van and the bloody corpses of Chris Lane and Dario Vasquez. He stops, opens his bag, pulls out a small hack saw and begins to cut off pieces of flesh, placing them in plastic evidence bags.

TJ notices Dr. Albert’s detour, and yells at him.

TJ

          Hey Doc, let’s try and take care of the LIVE ones 

first.

DR. ALBERT

           Oh, that’s right, ambulance. Sorry TJ.

Dr. Albert goes to car and picks up the radio.

DWAYNE

           Where in hell’s the Sheriff when ya need her?

Dwayne spits on the pinata lying next to Chiggers. The pinata sizzles when Dwayne’s spit lands on it.  

It startles Dwayne and he jerks back.

TJ

Let's drop by her house and see.

TJ looks at the two dead deputies and the empty prison van.

TJ (cont'd)

She's not gonna like this. We better put out 

An APB on the missing convicts.

DWAYNE

          What an idea. I'll call Georgia.

Dwayne walks to his car, and radios in to the station.






DWAYNE (cont'd)

          Billy-Earl radio in yet? Over.

GEORGIA (V.O.)

Hell no! From what I hear, the boy's back 

to his old ways.

TJ starts swinging his keys. Dr. Albert is back to his mission,  sawing off tissue from Chris Lane and Dario Vasquez, placing it in the specimen bags. The doctor seems to be enjoying himself too much.

TJ

Come on, Doc. the ambulance guys can 

wrap up these leftovers and deliver them

to your office. We need to get going.

73. EXT. SHERIFF’S HOUSE

TJ and Dr. Albert arrive at the Sheriff's house.

Dwayne is waiting on the porch.  

DWAYNE

You better take a look in here TJ. We got 

ourselves a grade-A Texas mess.

Dwayne holds up the suicide note from the Sheriff.

TJ walks up and takes the note. He skims through the note as he steps into the house.

74. INT. SHERIFF’S HOUSE

TJ finds Marilyn’s goodbye note. 

He sifts through a pile of reminder notes written by Marilyn.

TJ

Your sister sure keeps busy Dwayne.

Dwayne spits on the floor. TJ frowns.

DWAYNE

Damn, I’m supposed to be off tonight. 

Where the hell’s Billy-Earl?

75. INT. RANCH HOUSE BEDROOM

Tin Lizzy sneaks Palo into her room. They strip each other and begin to engage in sex. Their MOANS turn into-

76. INT. DIVAN’S BATHROOM

Divan is taping his anti-rodeo speech. He sits on the toilet.

The speech is interspersed with groans, gas, moaning, farts.

He uses an ancient reel tape recorder and hand-held mic.

DIVAN

God put four hoofed creatures on the 

earth to be eaten.

Divan shoves crackers in his mouth, crumbs fall onto his shirt.

Divan picks the largest crumb off his shirt and shoves it back in his mouth.

DIVAN (cont'd)

It's important to consume meat products, 

just as the people in the bible consumed manna. 

God's bounty is here to be eaten. Amen!

Divan shifts his weight on the commode.

We hear the sound of flatulence escaping from his body.

Divan sets the recorder down, and reaches toward the toilet paper holder. One last MOAN as he finds the dispenser empty.

77. INT. VENUS BELLADONNA’S BEDROOM

Venus is in bed, her candles are still burning and she begins moaning and thrashing around in bed.

CUT TO:

78. VENUS BELLADONNA'S NIGHTMARE 

Venus is in a dark void, the only light is coming from a glowing pinata.  

Venus begins to clutch her neck, gasping for breath as the glowing pinata comes closer.

She closes her eyes and when she opens them again, she sees Stevi-lynn walking toward her, glowing light all around her.  

As Stevi-lynn gets closer, Venus begins covering her ears, and screaming.

We hear whispering voices, and the Voice of Stevi-lynn getting louder and louder.

STEVI

           You shouldn’t say bad things about me, Venus.

           You know I can hear you.  

VENUS

           Go away. Get away from me.

STEVI 

           You’re just a white witch Venus. Powerless.

Venus closes her eyes. Opening them again, Stevi is gone. 

Several glowing pinatas fly at her. She clutches her neck again, gasping for air.

79. INT. VENUS' BEDROOM

Miss Kitty is shaking Venus, who is wrapped in the sheets, a sarong twisted around her neck.

MISS KITTY 

          Venus. Venus darling. Wake up. You’re having a 

bad dream.

Venus focuses on her bedroom, and on her girlfriend Miss Kitty, climbing in the bed.  

MISS KITTY (cont'd)

Look what one of our guests brought us. 

She almost ran over it in the road.

Miss Kitty holds up the little pinata.

MISS KITTY (cont'd)

           Isn’t it cute?!

80. EXT. CAMPGROUND SITE – MORNING

TJ, Dwayne and Dr. Albert inspect the area.

The campsite shows evidence of wild animals, and the men find scattered remains of chewed human flesh.

TJ flashes back to earlier that morning, when Georgia called him.

81. INT. TJ’S BEDROOM - SUNRISE

TJ quiets the police radio’s ALERT TONE, quickly shaking off sleep. He rubs his eyes and yawns while talking.

GEORGIA (O.S.)

TJ? This is Georgia.

TJ

Go ahead Georgia. Over.

GEORGIA (O.S.)

          You're not going to believe this TJ.

Brian Bailey was out hunting--- I mean training 

his labs, and his dogs brought back a couple of 

human body parts.

82. EXT. BRIAN BAILEY'S HOUSE

BRIAN BAILEY, a local yokel, and his brother RYAN, stand in their front yard. Brian’s labradors are sitting next to a small pile of body parts. 

TJ is taking notes. 

BRIAN BAILEY

          Howdy Warden. I sure wasn't expecting my dogs 

to come back with human remains.  

RYAN

          Yeah warden, human parts.

TJ looks at the pile of human parts, recognizing the sheriff's shredded uniform shirt.  

BRIAN BAILEY 

          I followed my dogs to that camp site 

that's on the other side of my fence line.  

RYAN

          The other side of our fence line.

Brian avoids TJ's eyes. TJ takes a deep breath.

TJ

          That’s Frankie’s shirt. So that must be

          her arm.

Dwayne sifts through the pile while Dr. Albert collects specimens, putting them in large plastic bags.

Brian Bailey yells at one of his dogs.

BRIAN BAILEY

          Abbey, put the Sheriff's arm down.  

RYAN

          Abbey, put the arm down.

Brian walks over and takes the arm from her mouth.

TJ looks at the arm, and then at another arm in the pile.

TJ

          It looks like your dogs brought home 

two left arms.

Dwayne and Dr. Albert look at TJ.

BRIAN BAILEY

          Well, she was from East Texas.

Ryan almost speaks, but ponders the East Texas reference instead.



Dwayne looks more closely at the arm.

   

                          DWAYNE


Hey! That's Billy-Earl's watch. 

Dwayne takes the watch off the arm and puts in in his pocket.

DWAYNE (cont'd)

I guess THAT'S where Billy-Earl is.

Dwayne spits out some tobacco and tosses the arm back to the dog.

The men start searching more earnestly, identifying parts from both the Sheriff and Billy-Earl. 

Brian Bailey yells at his dog again.

BRIAN BAILEY

            Abbey, bring that arm back.

RYAN

            Abbey, come back.

DR. ALBERT

That's OK Brian. We've got enough to identify 

the bodies. Let her keep it.  

TJ shakes his head, mumbling to himself.

TJ 

          That's not the kind of chew I'd give my dogs.  

Let's check out that campsite, Brian. We need 

to find out who else is dead around here.  

83. EXT. CAMPSITE

Dr. Albert pokes at the remains of Frankie Caruthers' head.

DR. ALBERT

          I'd have to say, the Sheriff died of 

natural causes.

TJ

          Natural causes?  

DR. ALBERT

          It was only natural she'd off herself after 

Marilyn left. And if she's been murdered---

it was only natural someone would kill 

that awful woman some day!

84. INT. HOSPITAL ROOM

Chiggers lays in bed, he is in a coma.  

Florida walks in the room, fly swatter in hand, concerned, muttering to herself.

FLORIDA

(Smacking gum)

           My poor piece of man pie. If I’d only 

           known, I’d never have let you get off me.

Florida leans over Chiggers, kissing all over his face, squeezing his hands. She whispers in his ear.

FLORIDA (cont'd)

           Wake up lover. You can’t leave me. I need you.

Florida reaches in her pocket, never letting go of the fly swatter.  She pulls out the crystal that Stevi-lynn gave her.

She puts it on the bedside table.

FLORIDA (cont'd)

          There you go darlin’. That famous Hollywood 

lady said this would be good luck.

Florida turns to see a NURSE walk in. The nurse comes to the bedside and notices the crystal.

NURSE

          How odd. We found one of those things in his 

pocket.

FLORIDA

          You did?

The nurse goes to a bag of clothing, pulling out a crystal. She brings it over to Florida, and places it next to the other crystal.

FLORIDA (cont'd)

          Now he’ll have extra good luck.

Florida and the nurse turn their attention back to Chiggers who starts thrashing around in the bed. The crystals begin to glow.

85. CHIGGER’S NIGHTMARE SCENE

Chiggers sees Florida, cracking a bull whip, which turns into a metal fly swatter, and she slams it against a counter. She stirs a big boiling pot of liquid with the fly swatter.

Chiggers flails around trying to keep his head above the thick liquid that surrounds him. He pushes big chunks of food away from him as they float by.  

Chiggers looks up, and we see light above and a black edge with black walls that hold the liquid that Chiggers is floating in.  

Chiggers tries to scream for help, but can’t.

We see a very large face peering down – it’s Florida.

She pokes a very large fly swatter at Chiggers from above.

We see her eyes squinting and peering down.

FLORIDA

           Hum, damn flies!

CHIGGERS

           Florida. Baby it’s me, it’s your man!

           HELP! HELP!

We see Florida holding a crystal over the opening. She drops it into the liquid with Chiggers, it makes a huge splash and Chiggers goes under.

FLORIDA

           That should make the soup just right.

           Where did that fly go?

Florida dips her fly swatter back into the soup, and a tiny Chiggers is on the swatter, screaming for help.

CUT TO:

86. INT. HOSPITAL ROOM

Florida is leaning over Chigger’s bed as he thrashes around.

FLORIDA

           What’s wrong with him? He was fine a minute ago.

87. INT. DIVANGELIST CHURCH

The DIVANGELISTS gather as usual. They stand around talking and gossiping and sweetening their coffee with donuts.

ADELINE

Good morning Fred, good morning Bertha.  

ADELINE'S FRIEND 

          Where did you get those piñatas?

FRED

          Good morning ladies.  

BERTHA

          Good morning.

FRED

          Mildred Smith is selling them in front of 

her store.

We see a circular Picture in Picture Effect of Mildred Smith with a bunch of piñatas in front of her store.

There is a hand made poster in front of the piñatas.

"Ten dollars, for a good cause."

Circular picture effect ends. 

FRED (cont'd)

          They’re for a good cause, and they're 

          already stuffed with candy.

Fred is pulling candy out of one of the pinatas, and munching on it.

ADELINE

          Are you sure it’s safe, Fred?

The other divangelists turn and look at Fred and Bertha.

They chime in.

SEVERAL DIVANGELISTS

          Is it safe. Are you sure it’s safe?

ADELINE

          How much of it have you eaten? Maybe we should 

have it checked. You remember the Ex-Lax incident.

          It's a good thing we have a year's supply of 

sugar and safe candy!

Adeline looks around at the others.

FRED

           It tastes OK. Besides, it’s from out of town.

BERTHA

           Maybe Adeline’s right, Fred. We should check it.

SEVERAL DIVANGELISTS

           We can all help.

Fred and the others pull out the candy stuffed in the piñatas.

Fred discovers a red crystal inside his piñata.

FRED

           Look, a toy surprise.

We see the crystal begin to glow.

The Divangelist are munching on their candy, searching for more crystals in the piñatas.  The conversation turns to the ranch and the roundup scheduled for that evening.

ADELINE

            They’re up to no good again.

ADELINE’S FRIEND

            Who?

ADELINE

  Who do you think? Those ranch girls!

Adeline pauses, looking at the group now crowding around her.

We see the crystals starting to glow.

ADELINE (cont'd)

They’re planning a rock concert this year. 

More freaks. Probably all vegetarian if I 

had to guess.

The Divangelsists look questioningly at each other.

ADELINE (cont'd)

          How do we know these pinatas weren’t planted 

here by our enemies.  That candy could be slowly 

poisoning us.

Muttered agreements and nods come from the group. Fred holds up his crystal and peers into it. 

88. CRYSTAL’S POV - FRED'S EYE LOOKING IN.

FRED

          For all we know, they could be spying on us 

right now.

We hear gasps from the crowd, they whisper to each other.

We hear the sound of a door opening.

They turn toward the opening doors, growing silent. 

Sunlight streams in as Mazie enters the room carrying Divan’s tape.

89. BULL BLANCO’S NIGHTMARE SCENE

Bull is standing in the woods, he sees Billy-Earl’s car down a 

tangled path.  He calls out in the night for the other convicts.

BULL

          Romeo, hey man, where are you guys, I can’t see 

out here, it’s too dark.

No answer.

BULL (cont'd)

          Hey guys, it’s not funny, I thought we were 

gonna stick together til we got to San Antone.

We hear a rustling in the bushes and Bull turns toward the sound.

He stares into the dark, gasping as his eyes focus.

90. BULL’S POV

We see a pinata dragging it’s torn parts across the ground. 

It’s limbs hang in shreds.

Billy-Earl’s head is on the pinata.

Bull starts screaming and jumps back from the advancing pinata.

91. EXT. COUNTRY ROAD - MORNING

The 4 convicts are piled inside Billy-Earl's vehicle, sleeping. 

Bobby ‘Bull’ Blanco, Harold Franks, Jerome ‘Romeo’ Williams and 

Arturo ‘Arty’ Escuela. 

Bull startles himself awake, he is drenched with sweat. He looks 

over at the other convicts, irritated when he finds them snoring.


BULL BLANCO

           Great job keeping watch, man.

Bull elbows Arty awake.


               BULL BLANCO (cont’d)

            We better scout the area. I could swear 

            there's a river nearby. You guys remember 

      driving over a bridge last week, don't you?
 
    


ARTY ESCUELA

            I know the one you're talking about, yeah.

            The river’s pretty close, man.  

Romeo Williams yawns and stretches, not removing himself from the back seat of the car.


ROMEO WILLIAMS

             Don't ya think one of us needs to stay 

             and guard the car?

                          BULL BLANCO

             Get off your lazy ass and come with us, or don't.  

             All I know is they'll be looking for this car.  

             I guess Arty will have to arrange another vehicle.  

                          HAROLD FRANKS

             He's right, Romeo. You better come with us.  

             This car is criminal evidence and that equals 

   the slammer.  At least that’s the way these 

   good ol' boys do math.

The convicts head out on foot and see a deserted swimming hole a short distance away.

                          HAROLD FRANKS (cont’d)

              I do say. Bingo!


     ARTY

              Jesus Franks, is that all you think about? 

              Gambling?


 BULL BLANCO

              The next best thing to a shower.


ARTY

              Oh no. This is a whole lot nicer than 

              those goddamn prison showers.

                         ROMEO WILLIAMS

              Only thing missing is the LADIES---

92. EXT. SWIMMING HOLE

The convicts strip and wade into the water.

They hear people approaching. They jump out of the water quickly

and gather up their clothes. 

Bull drops his pink uniform shirt on the dock.

The convicts hide in the bushes. They watch as a group of women 

walk toward the creek, chattering amongst themselves.


BULL BLANCO


                 Damn!

                          ROMEO WILLIAMS 

                       (Whispering)

                 You ain’t kidding, Bull. Those babes are hot.

                          BULL BLANCO

                 You said it. But that's not the problem.

Bull Blanco points to the dock.

The pink uniform shirt lays there in plain sight.

Venus lounges on pillows near the dock as Two SLAVE BOYS open an 

extra large sun umbrella to protect her from the sun. Tin Lizzy, Stevi-Lynn, Miss Kitty King, and Eden splash around in the water.  

Venus points at the shirt, one of her slave boys fetches it for her. 


VENUS

                 Tin Lizzy, you been swimming at night without 

                 us girls?

Venus holds the shirt up to her face and takes a deep breath.

                          VENUS (cont’d)

                  Smells like a man.

She hands it back to her slave, wrinkling her nose.

The girls, excluding Stevi-Lynn, laugh and screech.

                           EDEN

                 Lizzy, you backslider. I thought you swore 

       off men.

                           VENUS

                 Naughty thing. I'm sure Annabelle won't be 

                 happy about this. I imagine she'll be furious.

                            TIN LIZZY

                 No, I haven't been swimming without you girls.

                 And you better not start shit with Annabelle. 

                 I mean it Venus.

Tin Lizzy glances around nervously.  

We hear Tin Lizzy's thoughts.

TIN LIZZY (V.O.)

                 How do they always know when I've been 

       cheating? Is it written on my forehead?  

       Branded on my breasts? Do I smell?

                          EDEN

Lizzy? You been sneaking those convicts up to

your room? You know Annabelle’s rules. Those

guys are too big to be house pets.


VENUS

          We can just hose out the stalls if you’d do them

in the barn.

Tin Lizzy ducks under the water. When she surfaces she changes the subject.


TIN LIZZY

           So, Eden, when did you say your cousins were

           arriving? Those cuties with the women's 

           rodeo circuit?

                          EDEN

           Noonish. They’ve been looking forward to our 

           all gals round-up all year. Guess they're tired 

 of stepping in cowboy shit.

The girls laugh.


  EDEN (cont’d)

            And yes, Lizzy, they both swing, and I don't 

            mean rope. With all those convicts Annabelle's 

            been housing, there’s bound to be a little action 

            for everyone, whatever you're into.

                          VENUS

            Can you believe the deal Annabelle has going 

            with the Sheriff? I'm sure she gets the use of 

            those beasts cheap.  


    MISS KITTY

            Well, I'm sure what she saves in labor she spends 

            trying to feed them.


VENUS

            Miss Kitty, don't you start talking like that about 

            those men. Keep your wandering eye to yourself.

Kitty tries to explain herself, then realizes Venus' insult.


MISS KITTY

            I was just admiring---my wandering eye?

Tin Lizzy and Stevi-Lynn swim close enough to touch each other.  


STEVI-LYNN

            What are you guys discussing? What's this about 

            convicts?

               TIN LIZZY

            Don't worry yourself about it Stevi-Lynn. We do 

            this every year for the Round-Up. Instead of 

            roping cattle, we use convicts that Annabelle, 

            hum, how would you put it--- 

Tin Lizzy looks at the other girls then back at Stevi-Lynn.

                         TIN LIZZY (cont’d)

            ---that Annabelle leases. Yeah, that's the right 

            term. Annabelle leases convicts from the Sheriff, 

            to help out around the ranch, and to participate in 

            the yearly rodeo. It's a vegan thing. We don't 

            believe in abusing animals.


STEVI-LYNN

            How sweet. You don't hurt little baby cows.


TIN LIZZY

            Not unless you consider the leather crowd who

            show up for the big Master and Slave, best-behaved 

            competition.  

Stevi-Lynn looks around with a puzzled expression.


EDEN

           You know about bondage, don’t you? Well, the 

contest is like a 'halter class.' Only it's 

          for submissives, not horses.


STEVI-LYNN

          You’re talking about those soft porn actors on  

          Cinemax who wear black leather outfits 

          and thump each other with frilly bullwhips.  


TIN LIZZY

          I suppose some are actors. It’s like a fashion

          show, all those hot bodies dressed to impress.


EDEN

          And there’s a folk concert afterwards for

          die hard gay rodeo fans.


VENUS

          Speaking of the Round-Up, we better get back. 

          We’ve got a ton of spells to cast before 

          people start arriving.


STEVI-LYNN

          How many are you expecting?


MISS KITTY

          No telling. Every year it just keeps getting 

          bigger.


VENUS

          Kitty, mind your manners. You are so focused 

          on size this morning. You been romping with those 

          men when I'm not around? Like Lizzy?

Kitty and Tin Lizzy stand with their hands on their hips, glaring at Venus.

93. EXT. RANCH HOUSE PORCH

Annabelle and Mel sit on the porch, eating breakfast and talking.

                         ANNABELLE

          How are things with Stevi-Lynn? You've been 

          with her quite a while.

                         MEL

          It's been feeling like too long lately. It's 

          not that I don't love her, but sometimes I can't 

          stand her. She never admits when she's wrong. 

          She just makes up some wild explanation, as if 

          it's the truth.

Mel starts laughing.


MEL (cont’d)

          It's like she's playing the role of her lifetime.  

          I've never seen anything like it. Not in all my 

          years working with entertainers and their 

convenient lies. What scares me is I think 

she really believes what she's saying.

Mel cradles her coffee cup and surveys the landscape.


MEL (cont’d)

          I think this levitating thing has gone to her 

          head. She's just impossible sometimes.


ANNABELLE

          Are you sure you aren't being too harsh on her 

          Mel?  New found fame can be hard to deal with.


MEL

          No Annabelle, it's not just the show. She's 

          really changed.


ANNABELLE

          I have to admit Tin Lizzy isn't much better.

          There’s no controlling that spitfire. She’s always 

          getting into trouble. I've basically had enough of 

          the little tramp. She will definitely NOT be moving 

          into my room.  

Annabelle's face flushes red.


ANNABELLE (cont’d)

          She'll be lucky to stay at the ranch at all.


MEL

          It sounds like you're the one being too harsh.

          I imagine she doesn't live up to Marilyn, but then 

          who could?

Annabelle turns away with a sigh.

                          MEL (cont’d)

          Out with it Annabelle.  What's up with Marilyn?  

          Are you two getting back together?


ANNABELLE

          Oh Mel, I just don't know. She's damaged goods, 

          the way I see it. Frankie Caruthers of all people!  

          I can't believe she left me for that, that---

Annabelle waves a fly away from her buttered toast.


ANNABELLE (cont’d)

          What chaps me the most is that Caruthers didn't 

          even have the sense to realize what she had.  

          Marilyn was perfect. And you've seen her now, 

          ruined! That's what bull dyke Caruthers did to 

          Marilyn, ruined her. All my hard work wasted.  


MEL

          I don't think she looks any worse for the wear.

          Honestly Annabelle, she’s as easy on the eye as 

          she ever was.  


ANNABELLE

          She's really going to have to win me back. I'm just

          not going to fall all over her.  

Mel taunts Annabelle.






MEL

           Does that mean you’ll be moving to another bedroom?  

           I noticed Marilyn's things went straight to yours. 

Mel picks up the breakfast dishes quickly, not waiting for Annabelle's reply.  

She swaggers into the house, Annabelle throwing dagger looks.

94. EXT. SWIMMING HOLE

The girls dry off and gather their belongings.

They head off in the direction of the ranch house, dropping things as they walk. 

Stevi-Lynn constantly turns around, looking behind her.

Bull grabs his shirt, tugging it on.

Bull keeps looking around, he sees pinatas out of the corner of his eye. 

Romeo watches as Stevi turns around, we see stevi turning and looking suspiciously, 

Romeo sees Stevi dropping coins and throwing ‘come hither’ looks at him.  He shakes his head and the visions fade.

The convicts follow behind, almost getting caught several times.

95. INT. GUEST HOUSE

Stevi-Lynn and Tin Lizzy are in Stevi’s room. Stevi-Lynn pushes Tin Lizzy against the wall and kisses her. Tin Lizzy pulls away.


TIN LIZZY

          I better find out what's happening at the house.

                          STEVI-LYNN

          Not that they'll notice.

Tin Lizzy gives Stevi-Lynn a quick peck.


TIN LIZZY

          I'll be right back.

Stevi presses her lips against Lizzy's mouth.

                         STEVI-LYNN

          I guess I could set up some of my Krystal Kits. 

          Hurry back.

96. INT. DIVANGELIST CHURCH

Mazie heads for the front podium with the reel to reel tape in her hand. Anxious church members squirm in the pews.


MAZIE

         Good morning everyone!

Mazie threads the tape and presses the PLAY button.

Divan's voice BELLOWS over scratchy speakers. Loud belches and sounds of passing gas interrupt his speech. He pauses for a few moments, GROANING.  

The congregation look at each other, puzzled and embarrased.


DIVAN

          I'm gonna---

                  (belch) 

          make this short and sweet--- 

                  (flatulence) 

          like a strawberry short cake.

                  (dropping a log) 

          We've got a righteous cause here.

                  (hiccup, belch)

          God put four hoofed creatures on the 

          earth to be eaten

                  (gnawing sounds) 

          like manna from heaven. These beasts are

          for our consumption.  We must protest anything 

          that would waste what God has put on the earth 

          for us to eat, lest we starve!

                  (flatulence.)

The Divangelists continue to listen and chew, their mouths full of snack cake that is passed along with the donation basket.  

97. INT. GUEST HOUSE

Stevi sets up her Krystals in a circle around her.  She sets up an altar and burns incence, starting to chant to herself.

She sits cross-legged in the middle of the crystals.

Her eyes stare blankly and she begins to repeat her chant, over and over.  Her voice is monotone.

Her eyes roll back in her head and her voice deepens and becomes raspy.

Stevi’s voice changes back and forth, as if she is fighting with herself.

Stevi holds her head in both of her hands, covering her ears.

We hear loud piercing noises.

The crystals begin glowing, and Stevi begins levitating off the floor.

Stevi’s eyes fly open, widening with panic.

Stevi’s body begins slamming against the celing uncontrollably.

Stevi is screaming, beginning to cry.

STEVI

            Stop, please stop.

Stevi claws on the celing, and then clutches her neck, gasping for air.

STEVI (cont'd)

            Help me, someone. Please stop.

We hear screeching VOICES saying unitelligable words intermingled with insults.

VOICES

           That Mel, see, she’s deserting you. WE would never 

 desert you. Annabelle and Mel are lovers. Mel is 

 leaving you. She thinks you are gypsy trash. 

 Know what? You are! 

Stevi’s body is flung around the room. She grasps at the furniture but is pulled away by an unseen force. Stevi is thrown back in the middle of the crystals, her body changes, stiffening.

We see Stevi’s eyes looking around, her body remains stiff.

We hear Stevi’s muffled cries, but her mouth does not move.

Stevi’s body levitates off the ground, the crystals are glowing and we still hear the voices.

Stevi’s body slams down against the floor, shattering like glass in pieces and scattering about the room.

98. EXT. RANCH HOUSE

Tin Lizzy is returning to the guest house but is side-tracked by TJ, Dwayne and Dr. Albert who are walking toward the ranch house.

  

                           TIN LIZZY

             Damn!

TJ, Dr. Albert, and Dwayne greet her. TJ tips his hat to her.


                           DWAYNE

              Morning Lizzy.

Dr. Albert nods at her.  


    TIN LIZZY

             What brings y'all out so early? We're not 

             expecting trouble till the roundup tonight.


TJ 

             Where can we find Marilyn Bledsoe?

Tin Lizzy's jaw tightens. Dwayne smirks.


DWAYNE

             You OK Lizzy? You look a little green.


TIN LIZZY

             So what's Ms. Popular done now?


TJ

             We’re delivering bad news. Sheriff Caruthers---

             she was found dead this morning.


TIN-LIZZY 

                    (Excited)

             Did Marilyn do it?

We hear Tin Lizzy's thoughts.

TIN-LIZZY (V.O.)

             Well then, it's prison for her. And she 

             really isn’t going to look good in all that

             bright orange.


TJ

             It looks like a suicide.


TIN LIZZY

             Well that’s awful. She's inside.

The men enter the house.

Tin Lizzy takes a look back at the guest house but follows the men into the ranch house.

WHIP TRANSITION.

99. INT. DIVANGELIST CHURCH

Mazie stops the tape. 

Divangelists make "master plans" for the protest. A big map showing the Ranch’s layout is colored with strategic markings.


       DIVANGELIST

               Bar-B-Q to the right of the fence. Park trucks 

               and tailgates facing the road. Use both sides of 

               the road. You’ll hand out flyers. You’ll carry 

               protest signs.


MAZIE

          I'll see y'all out there. I've got to deliver 

          Divan's lunch now and pick up the protest tape.  

100. INT. RANCH HOUSE

A 360 degree PAN of the room as TJ, Annabelle, Tin Lizzy, Marilyn, Dr. Albert, Dwayne and Mel look at the floor, saying nothing.

MARILYN

Thank god we have the game warden here. 

He’ll get to the bottom of that candy eatin’ 

pig pile. No offense, Dwayne.

DWAYNE

It's alright, Marilyn. I’m just a deputy.

TJ’s jurisdiction extends all the way to Oklahoma.

Annabelle tries to console Marilyn. She holds Marilyn in her arms, rocking her back and forth.

Tin Lizzy glares, noticing Annabelle's display of affection.  

Tin Lizzy storms out of the room. Dwayne follows her.

TJ, Dr. Albert and Mel stand around, not saying anything as Marilyn begins to cry. Mel clears her throat.

MEL

           I better check on Stevi.

Mel excuses herself from the room.

101. EXT. DIVAN’S BUNGALOW

Mazie talks to herself just before knocking on the door.

MAZIE

No reason to fuss, everything’s fine.

          You just have a slight crush on him. 

Calm, Mazie. Think calm. 

Mazie knocks on the door. She holds her breath. The door opens and she hands the food to Divan. She takes the new tape from him.  

She has another one way conversation with him.  

MAZIE (cont’d)

Hi Divan. I'll be back as soon as the rodeo’s over.

I'll be bringing some brisket for you. And a 

sweet little something special for your dessert!

Mazie twirls around, and hurries to her car.

102. EXT. BUSHES

Dwayne consoles Tin Lizzy.

DWAYNE

          Don’t worry. Annabelle cares about you. 

So do I. We’re all one big happy family. 

Dwayne and Tin Lizzy begin kissing and fondling each other’s clothes.

DWAYNE (cont'd)

          Don't be mad at Marilyn. My sister and Annabelle 

have known each other for a long time.

Dwayne pauses, then kisses Lizzy again. Tin Lizzy starts kissing Dwayne back, roughly pushing him into the bushes. They roll around, Dwayne attempting to talk in between kisses.

DWAYNE (cont'd)

          Lizzy, don't tell Marilyn about our little 

trading business. It would only hurt her. 

She's been through enough. Believe it or not, 

Marilyn cares about you too. She's not selfish.

Dwayne spits out some dip.

DWAYNE (cont'd)

The truth is Lizzy, the ranch needs those 

convicts. There's too much to do around here 

without their help. You KNOW what kind of cash 

the rodeo brings in.  

Dwayne stares into Lizzy's eyes.

DWAYNE (cont'd)

I know you want a piece of that. And the 

tidbits aren't too bad either. I don't blame 

you for wanting to mess with those convicts. 

Just don't forget about me.

They start ravaging each other, not noticing the presence of the four convicts on the other side of the bushes.

Mel’s SCREAM pierces the air.

103. EXT. GUEST HOUSE

Mel stands in the doorway, peering inside. She can’t stop screaming long enough to tell anybody what’s wrong. 

TJ, Dr. A and Annabelle come running. 

Mel looks at them and faints.

Dwayne and Tin Lizzy appear together, adjusting their clothes.

TJ breaks away from the group and walks cautiously toward Mel, his hand ready to draw his gun.  

TJ steps over Mel and looks in the door.

As the others approach the entry, TJ turns around slowly to face them. He motions to Dwayne. 


TJ

           You better take a look in here Dwayne. We got 

           ourselves a grade-A Texas mess. You too, Doc. 

Dr. Albert walks across the porch, stepping over Mel and pushing past TJ to stand in the doorway.


                         DR. ALBERT

          Shit, more specimens. And I left my bag in the car.

104. INT. GUEST HOUSE

Dr. Albert, TJ and Dwayne survey the room. 

Stevi-Lynn's body lays in crystalized pieces, scattered about the room.  Her Krystals remain in their circular pattern on the floor.

Dr. Albert dons a pair of gloves picking up a few shards of Stevi-Lynn.   


DR. ALBERT

          Her cadaver’s completely dehydrated and 

crystallized. I’ve never seen anything like it.

Dr. Albert pushes his protective eyewear back on his nose with the back of his wrist.


DR. ALBERT (cont'd)

          I’ll need to run a few tests, and possibly check 

the water out here. I’m not sure what would have 

caused her body to crystallize completely. 

Dwayne rolls his eyes at Dr. Albert's scientific blather and spits out a wad of tobacco. The chaw lands in the middle of the crystal circle.

TJ stomps his boot on the floor.


TJ

           Dwayne! That’s evidence. What did I tell you 

           about contaminating evidence?

               (Sighs)

           If you don't stop dippin’ Dwayne, your jaw’s 

           gonna rot and you’ll have to get some girl to 

           chew your meat for you!

TJ rubs his neck to loosen kinks and his eyes focus on scratch marks in the ceiling plaster. He stares at the ceiling for a moment. He picks up one of Stevi-Lynn's hands.

He finds plaster stuck under her fingernails.

Dwayne starts to spit on the floor, but stops, seeing TJ’s warning look.  


DWAYNE

            What?

                          TJ

            Nothing. Dr. Albert, you almost done?

Dr. Albert pulls out a handheld recorder and starts mumbling scientific nonsense into the microphone.


DR. ALBERT

          Her fascia tissue has been crystallized and 

her fluids are completely dried up, although 

there are no signs of drainage marks. Her body 

is completely shattered and scattered about. Will 

need to glue pieces together and then dissolve. 

What caused this has us stumped.

Dr. Albert turns and looks at T.J. and Dwayne.

DR. ALBERT (cont'd)

          I’d say it was spontaneous combustion, but I don’t 

see any signs of fire. It’s like she crystallized 

and cracked up. Like an ice cube hit with a hammer.


TJ

          We better tell the women something. Nothing but 

          bad news to report around here lately. 

105. EXT. GUEST HOUSE

TJ stands in the doorway. He motions for Tin Lizzy to back off.

Annabelle steps over Mel and pushes past TJ.

ANNABELLE

          Don't keep things from me, TJ.

          I've about seen it all in my lifetime.

TJ

          No disrespect, mam. But I doubt you've

          seen anything like this before.

Annabelle glares at TJ. She looks into the guesthouse.

We see her back as she surveys Stevi's crystallized body.

A series of still shots as-

Annabelle turns to look at TJ.

Then at Tin Lizzy, whose blouse is buttoned wrong. She has twigs in her hair.

Then at Dwayne, whose shirt is buttoned wrong, he appears flushed.

Annabelle's face wrinkles into a scowl.

She looks down at Mel on the ground who is regaining consciousness.

106. EXT. GUEST HOUSE BUSHES

The convicts hiding in the bushes near the guesthouse plot on how to free Palo and Mike Swan.

BULL

               We’ll free Palo and Mike and then get lost 

in the round-up crowd. An easy escape. 

ROMEO

               We’ll do more than escape.

BULL

               Yeah. We'll see a man about a piece 

of road.

Arty sneaks up to the guesthouse and looks in the window.

The other convicts watch the crowd venture back to the ranch house.

Arty slinks back, his face is ashen.

ARTY

               There's a dead girl in there.

BULL

               So why all the screaming

               and carrying on?

ARTY

               She's not just dead. She's all broke up.

HAROLD

What do you mean broke up? How can she be

               crying if she’s dead?

ARTY

               She ain't cryin'. I mean she's shattered 

like a piece of glass.

ROMEO

Then she won't be gettin' any from me.

BULL

                Shut up, Romeo. When did you ever turn down 

 a piece of anything? 

Bull starts laughing as Arty begins to wretch. 

Arty wipes his mouth with the back of his hand.

ARTY

                Don't make fun of dead people, man.

                It's bad luck.

He makes the sign of the cross.

HAROLD

               I'm not lettin' anything do that to me.

BULL

               Has nothin' to do with luck, Arty. 

Survival's a skill, man. Speaking of skills, 

why don't you use yours to get into that shed 

there? We need some supplies and to get the 

hell out of dodge.

ROMEO

               You didn't kill that girl did ya, Bull?

BULL

               What?

The other three convicts look at Bull, then look away.

BULL (cont'd)

               Christ. When would I get an assignment

               like that? Besides, I’m not into butchering

people for fun. I like it quick and profitable. 

You guys have been with me every minute since 

the fucking accident. I'm outta here. And when 

we get to San Antone- you guys are on your own.

Bull scurries off to scout the area.

107. EXT. RANCH HOUSE PORCH

TJ, Dwayne and Dr. Albert stand around talking to Annabelle, Tin Lizzy and Mel.

DR. ALBERT

               Before these two deaths, I've never 

seen so many scattered body parts. And 

believe me, in my profession as an animal 

coroner, I’ve seen my share of road kill!

Annabelle grins. 

ANNABELLE

               Sheriff looked like road kill did she?


DR. ALBERT

               Pretty much, except she wasn’t flattened out.


DWAYNE

               She was scattered all over the landscape.

               And gnawed on by Bailey's dogs.




       TJ

               What puzzles me is the plaster under

               the woman's nails. And those scratch marks

               on the ceiling scrawling out M-E-L.

Mel tears up.



       MEL

                M-E-L. Stevi must have been levitating.

Mel faints again.

Annabelle stares at her friend sprawled across the floorboards.

ANNABELLE

               I don't mean to sound cold, but it looks like 

paying visitors are arriving.

She points to the driveway.


ANNABELLE (cont'd)

               We do have Round-Up happening in a few

               hours. I think we can turn this case over

               to Dr. Albert. I'm sure with all the 

specimens he's taken he can wrap this 

up without us.

108. EXT. ROUND-UP AREA - SUNDOWN

PRE-RODEO.

We hear honking.

The iron gate and a row of cars behind it.

Bondage clad passengers hang out car windows.

109. EXT. RANCH GATE

On both sides of the road near the entrance gate, Divangelists swarm. They occupy their pick-up trucks. Fred is setting up a huge Bar-B-Q grill. Some hog lawn chairs, holding picket signs.

A loud megaphone cuts through the air.

FRED 

                What smells so good? Sure ain't tofu.

                Eat your way to heaven. Eat more meat.

110. EXT. STABLE

FOUR RODEO WOMEN in sun hats hold hands and gossip. They see the four convicts in their pink uniform shirts.


RODEO WOMAN 1

                Look, pink uniform tops. How cute.

                               RODEO WOMAN 2

                It's the gay police.

                               RODEO WOMAN 3

                Y'all need fuschia nightsticks.

The convicts look at each other, disgusted. The women wander off.


ROMEO

                We gotta ditch these duds.

Arty peers into the stable, gesturing at his comrades.

Before they can escape, a band’S ROADIE whistles at them.

ROADIE

                Hey, you four, over here. You’re the ones 

 Eden hired, right?


The convicts look at each other, then nod at the Roadie.

ROADIE (cont'd)

               Well, get out of those stupid fucking shirts 

and put your collars on.

The Roadie slaps some collars in their hands.

ROADIE (cont'd)

               Get moving guys, it’s time for a run 

               through.

The convicts put on the collars, taking off with the Roadie.

111. EXT. ROUND-UP AREA

Mona-Lisa sets up a booth hawking tie-dye goddess icons painted on silk while Venus spreads out her tarot cards on a circular velvet covered table. Pots of incense swirl around the booth. 

The booth is actually set up by the two Slave Boys, Venus motioning at them with her hands.

VENUS

          Are you sure you’re up to this Mona-Lisa?  

What with Billy-Earl’s accident and now 

your idol---

MONA-LISA 

           I’ve got to go on living Venus. There’s nothing 

I can do about it now.  I’m not sure I’ll ever 

levitate again.

VENUS

           I’m not sure you really want to.

MONA-LISA

What do you mean Venus? I felt I was truly  

experiencing inner peace. I didn’t tell you 

this Venus, but my dreams, well, they’ve almost 

been prophetic.
VENUS

          Prophetic?  Don't you mean nightmares?

MONA-LISA

          No. My life with Billy-Earl was the real 

          nightmare. My dreams are more peaceful.

          Universal. They give me an energetic sense of 

well-being. They're healing, enlightening. 

I know how new-agey this sounds, but it’s true.

VENUS 

          And this has been happening since you bought that 

          Krystal Kit from Stevi-Lynn?

MONA

         Oh, no, I haven’t received it yet.  I can’t wait to 

see what happens when I do get it.

VENUS

         You might consider returning that one.

MONA-LISA

         Venus! Just cause you didn’t like her---

VENUS

          It’s more than that Mona-Lisa. I asked because 

I’ve been having these nightmares---

The Four Rodeo Women step up to the booth, interrupting their conversation.

112. EXT. RODEO ARENA - EVENING

Music plays in the background.

The EMCEE announces various rodeo events.

113. The BANDS perform.

114. The "Halter Class" slave show begins.

Another band finishes their set as the Emcee announces the bondage show. Whippings occur on stage. 

The Emcee asks for volunteers from the crowd.

115. INT. GUEST HOUSE

Venus and Mona-Lisa drag Venus’ spiritual advisor, MADAM NIGHTSHADE, into the guest house where Stevi-Lynn was found scattered on the floor.

MADAM NIGHTSHADE is immediately spooked as she enters the room. She clasps her hands to her chest. 

MADAM NIGHTSHADE

               I feel evil in this room, are you hearing 

that Venus?

Mona-Lisa and Venus look around the room.

VENUS

               I don’t hear anything, but I am chilled all 

               over.

MADAM NIGHTSHADE

               I’m hearing several voices.

She throws her arms across her face, then covers her ears with her hands.  

    MADAM NIGHTSHADE (cont'd)

               I feel demonic energy. But I can’t 

understand what they're saying.

VOICES

               White witch, you are powerless against us.  

Your spells won’t work here.

VENUS

               I heard that! Get away from us. Go back 

to hell.

VOICES

               Hell? Then I’m already home.

MADAM NIGHTSHADE

               Bad mojo's taken hold of the area. I knew

I was walking in something worse than horse 

dung when I stepped foot on this ranch.

Stevi-Lynn’s crystal circle on the floor begins to glow. The crystals move around, encircling the women.

Mona-Lisa’s eyes widen in fear.

MONA-LISA

                Madam Nightshade, can’t you do something?

                I thought you were a spiritual advisor.

                Banish them. Aren't circles supposed to 

PROTECT you from negative energy?

The crystals continue to circle the women. 

A violent stream of wind accompanies the crystals like a tornado.  

The women’s hair stands on end.  

The Voices grow loud, hurling insults at the women.

VENUS 

                Madam Nightshade, do something!

Madam Nightshade reaches out to Venus and Mona-Lisa, clasping hands with them.

MADAM NIGHTSHADE

                Hold tight girls. Block their power.

The Voices pelt out more insults, and the wind grows stronger.

MADAM NIGHTSHADE (cont'd)

               Think positive, loving thoughts. They can’t 

gain control when your heart and mind

are overflowing with Love.  

The Voices rage louder as if answering Madam Nightshade’s threat.

VENUS 

                Think positive, Mona. Try to levitate.

The women begin chanting. They have smiles on their faces.

Objects in the room fling by them, but they remain safe.

We hear a loud slam of the door, and the wind dies down. The room grows quiet.

MONA-LISA

                 It worked. We did it.  

MADAM NIGHTSHADE

               It worked for now, but if we have to do 

this one room at a time---

Madam Nightshade collapses on the bed.

MADAM NIGHTSHADE (cont'd)

               I feel so violated. You know we’ll need 

help to put this right.

MONA-LISA

          We better warn Annabelle.

VENUS

          I think we better not tell Annabelle. 

          Not until the rodeo's over.

MADAM NIGHTSHADE

          Or until THEY take OVER the rodeo.

WHIP TRANSITION.

116. EXT. RODEO ARENA

The Emcee introduces The Human Hog-Tie/Man Scramble Event.

117. EXT. ENTRANCE GATE

MEEGHAN FROTHEY, a girl in her teens, wears baggy clothing and slinks away from the BAR-B-Q grills. 

She drops a huge plate of food in the bushes and returning to the grills, presents the empty plate to her parents who are protesting near the fence.


MRS. FROTHEY

               You have such an appetite, Meeghan. You

               keep it up. We don't want scrawny grand-

               children, remember.

MR. FROTHEY grunts his approval.


MEEGHAN

               I'm off to find Cara and Buffette.

               I think they're re-stocking condiments.


MRS. FROTHEY

               Have fun darling. 

She gestures for her Mom to hand her a picket sign.

Meeghan wanders through the sea of protestors and plates, looking for her teenage friends, REBECCA Baldwin, BUFFETTE Smith, and CARA Clark. She sees Buffette. The girls smile, relieved to see each other.


MEEGHAN

               Hey, Buffette.

Buffette nudges Cara who stands next to her.


BUFFETTE

               Cara, quick. Meeghan's here. Let's

               scram.

Buffette motions to Meeghan to wait a second, then turns to her parents. Mr. Smith turns and looks at Buffette. He is busy tending to the flipping basket on the Bar-B-Q grill.


BUFFETTE

               Cara and I are going to help Meeghan. 

Her family's doing the picket sign thing.

Meeghan waves the sign at Mr. Smith.


                          MR. SMITH

                OK, honey. Be careful.

Buffette and Cara converge on Meeghan.


CARA

                Where's Becca?


 MEEGHAN

                We're rescuing her. She's passing out

                religious tracts. A good excuse to get

                into the rodeo, huh?

The girls laugh and scurry toward where Rebecca and her parents are handing out Eat More Meat flyers.

Meeghan flashes Mr. & Mrs. Baldwin a sweet smile.


MRS. BALDWIN

                 Hi, girls. Did ya'll eat yet?


CARA

                 Yes. And we're thinking about stopping

                 back for thirds.

      

                          MR. BALDWIN

                 Healthy American appetites. That's good.


MEEGHAN

                 We're going to help my Mom staple up

                 more picket signs. 

                          REBECCA

                 Bye Mom, Bye Daddy.

                          MRS. BALDWIN

                 Have fun. Oh, take some of these.

She hands a stack of EAT MORE MEAT flyers to the girls.

The girls head away from the protestors.

A teenage wannabe, VERONIQUE, Buffette’s sister, has been shadowing the girls all day. She shouts at them.

VERONIQUE

Hey, wait for me.

 BUFFETTE

Damn. It’s my little sister. 

MEEGHAN

She can’t tag along. She’ll get us

all in trouble.

As she nears the girls, Meeghan smiles and shoves a stack of flyers at Veronique.

MEEGHAN (cont’d)

Hi, Veronique. Oh good, you can help me.

Do me a favor and run these to Mrs Clark.

We’ll meet you at the front gate.


  VERONIQUE

Sure. Anything Meeghan.

           BUFFETTE

See you in a little bit.

Veronique leaves quickly, running off to find Mrs. Clark.

MEEGHAN

Quick let’s get out of here.

The girls hurry to a secluded area near the fence.

They ditch the flyers as well as items of food they continue digging from their pockets.


MEEGHAN (cont’d)

               I thought they'd never stop shoving food 

at me.

                          CARA

               I know. It makes me want to puke.

                          REBECCA

               Well Cara, why don't you? I do!

                          BUFFETTE

               Me too.

                          CARA

               I usually just spit my food into a napkin 

and feed it to my dog later.

                          MEEGHAN

               Oh Cara, how gross. Sticking a finger

               down your throat's tons cleaner than 

carrying around old rancid tater tots.

The other girls agree.

Meeghan starts taking off layers of clothing. The others follow her lead. They strip down to tiny tank tops and cutoff shorts. We see that they are all skinny.


BUFFETTE

               My god, Meeghan. You starving yourself?

                          MEEGHAN

               Yes. Don't I look great?

The girls nod and smile.

                          MEEGHAN (cont'd)

               Last one in's a rotten pork tamale.

The girls sneak into the Round-Up via a hole in the fence, quickly disappearing into the crowd.

118. EXT. PORTA-POTTY AREA

Dwayne sees the long line of Rodeo Attendees waiting for the porta-potty.


DWAYNE

                Fuck this.

119. EXT. OUTHOUSE

Dwayne jaunts up to an old outhouse in the woods.

He reaches for the door, not noticing the four convicts behind him. Before he can slip into the outhouse, the convicts jump Dwayne from behind, wrestling him to the ground.  

120. EXT. WOODS

A nightmare ensues as the convicts tar and feather the bound and gagged Dwayne and turn him into a human piñata.

They drag him to a tree and string him up.

The commotion causes Townspeople to gather around the area.

The convicts charge "5 Bucks a Pop", giving a large 2x4 to excited Gawkers shelling out cash.

Slow motion.  The vision of the crowd changes.

We hear Voices talking to the crowd when they swing the bat. The crowd chants as others swing the bat.

Dwayne is beaten to a pulp as blood soaked money and candy rain down on blindfolded piñata whackers.

The convicts are nowhere to be found when the fun is over.

WHIP TRANSITION.

121. INT. DR. ALBERT’S LAB

Dr. Albert is performing an autopsy. He talks into a recorder as he inspects the shards of Stevi’s corpse.

His lab is a scene of carnage. Every available table and counter is piled with the covered bodies of local victims.


DR. ALBERT

Betty-Sue, I can’t believe what a mess these 

bodies are.  What’s going on here with all 

these parts? Thank God Staretowne’s animals 

usually die in one piece.

He picks up a large crystal in a specimen bag.

   DR. ALBERT (cont'd)

          I’ve had a damn headache ever since people 

started breaking up around here. And I think this 

crystal is making it worse.  

Dr. Albert tosses the bag on his lab table, next to a bag of Stevi-Lynn’s crystallized parts.

Stevi-Lynn’s parts start moving around in the bag.

DR. ALBERT (cont'd)

           That’s weird.

Dr. Albert starts playing with the crystal, moving it closer to Stevi-Lynn’s remains, then moving it further away.

Stevi-Lynn’s remains begin glowing and so does the crystal.

We hear a rumbling sound and Stevi’s parts shoot up into the ceiling, twirling around Dr. Albert's head.


DR. ALBERT (cont'd)

           I bet these things are connected somehow.

           Course it could be nothing. I wonder if I 

           should alert the folks over at the rodeo?  

           I suppose it could wait until they've had 

           their fun tonight.  

Dr. Albert looks around the room at all the bodies.

BULLWHIP TRANSITION.

122. EXT. RODEO ARENA 

The Emcee cracks a whip and several WHIP GIRLS enter the arena cracking whips.

The Rodeo Pro Women follow the whip girls. They swing lassos. 

A BUZZER sounds and Palo and Mike Swan are released from the bull chutes. Palo and Mike Swan scurry around the arena, trying to dodge the bullwhips and circling ropes.

The women lasso the men, jerking them off their feet and hog-tying them.

The rodeo Audience roars and hollers.

123. EXT. BAR-B-Q GRILL OUTSIDE RANCH GATE

Music blares from the stage in the background.

Mazie heaps brisket onto a platter.


ADELINE

                Mazie honey, you leavin'?

                          MAZIE

               I need to get Divan some supper. I wouldn't 

want him going hungry, Adeline.

  

          ADELINE

               Make sure you bring him some dessert.  

Mildred Smith made the best pecan pie.


MAZIE 

               Actually, I'm thinking about giving him 

something sweeter than pie tonight.

Adeline gives Mazie a look that she's onto her real intentions.

124. EXT. COUNTRY ROAD

Mazie's station wagon chugs down the road. 

125. INT. MAZIE’S STATION WAGON

Mazie sees something move near the heap of food but continues driving.


MAZIE

                Damn horse flies.

Glancing down at the pie, it looks rotten and moldy to her.

Mazie gasps.

We see the STAR PINATA glowing in the back of Mazie’s car.

Mazie starts fidgeting, working herself into a panic. She starts 

talking to herself. She hears VOICES talking back to her.

MAZIE

What am I going to do? I promised Divan 

dessert tonight. He will really be upset if 

I let him down. Divan's the last person 

I want mad at me. 

VOICES

               So what's new?  You're always let people 

down. You're always late and Divan's food 

is always ruined. He thinks you're so 

pathetic that he doesn’t want to hurt 

your feelings. You're a failure, Mazie. 

And Divan knows it.

Mazie tries to look at the food in the front seat, and tries to drive at the same time. 

She keeps opening the food boxes. The contents are crawling with maggots. She sniffs the air, almost gagging.

MAZIE

                What’s that smell?

VOICES

               It’s the brisket, you loser. You piled a 

plate with nothing but charred meat.
Mazie looks back at the road. Pinatas are lined up across the blacktop. She swerves to miss them, and loses control of the steering wheel.

BULLWHIP TRANSITION.

126. EXT. COUNTRY ROAD

Mazie's car crashes into a tree, exploding like a fireball.

A Divangelist vehicle squeals to a stop a short distance behind Mazie's car. 

127. INT. FRED’S VEHICLE 

The vehicle's passengers, FRED and BERTHA BARNES, watch Mazie’s station wagon burn.

FRED

                Wonder what made her swerve like that? 

                Road looks OK to me. You see anything in 

the road, Bertha?

BERTHA

                No Fred, I sure don’t.

The road is clear.   

128. EXT. RANCH HOUSE

Annabelle, Dr. Albert, T.J., Marilyn, Fred and Bertha Barnes gather in front of the ranch house.

Fred and Bertha act shaken and stirred.


FRED

               She was swerving a little. Then all of a 

sudden, she went completely off the road.


BERTHA

               She’s never been a drinker. I doubt she was 

drunk. That poor woman in that burning car.


FRED

               We couldn't get to her. What are we going 

to tell Divan?


BERTHA

               Poor Mazie. She was on her way to 

deliver Divan's supper.

DR. ALBERT

                I'll need to see her and get some samples.


TJ

                Where's Dwayne? Haven't seen him in a while.

                          MARILYN

Flirting with some little tart, knowing 

my brother.



                          DR. ALBERT

                I think we’re dealing with aliens.


 MARILYN

                TJ deals with aliens all the time. 

 Don't you TJ?

Dr. Albert snorts.

                          DR. ALBERT

               I don’t mean wetbacks. I’m talking 

extra-terrestrials.

Everyone turns to look at the stage as a crowd of people SCREAM.

129. EXT. RODEO ARENA STAGE

EMCEE’S POV FROM STAGE

Glowing piñatas are scattered throughout the crowd. Fighting has broken out both in and out of the arena. People argue with one another and hurl insults.

The audience in the stands root on a fight that has broken out between the 2 BANDS on stage. The Emcee ducks as musical equipment sails by. 


EMCEE

               Everyone calm down. Back off. Don’t

panic. 

130. EXT. RODEO ARENA 

The Whip Girls attempt crowd control, whipping unruly attendees.

131. EXT. RODEO ARENA 

The Fire Maidens swing their fiery torches.

132. EXT. RODEO BLEACHERS

Several men with rifles shoot in the air for the hell of it. 

133. RODEO ARENA STAGE

Annabelle stomps up the steps of the stage and grabs the microphone. She screams at the crowd.


ANNABELLE

                QUIET! Listen to the man.

There is soon total silence.


DR. ALBERT

                OK folks, from what my tests have 

shown---

Dr. Albert’s spill is interrupted by the faint screaming of Mona-Lisa and Venus. The two Slave Boys push people out of the way, clearing a path for Venus and Mona-Lisa to reach the stage.

The crowd loses control again, Venus and Mona-Lisa barely reaching the stage.

134. EXT. DIVAN’S BUNGALOW

Bertha and Fred are on the front porch, fidgeting, wondering how to break the news about Mazie. They hold trays of brisket.

BERTHA

                I say, now.

                          FRED

                But he won't get a wink of sleep, we 

tell him about her tonight.


  BERTHA

Right now then.

Bertha raps on the door determinedly. She turns to Fred.


BERTHA (cont’d)

Do somnething about that brisket running

down your shirt.

           FRED

What? Lick it off? Maybe you want it.

           BERTHA

Incorrigible. Simply incorrigible.

The door opens. Bertha and Fred gaze at Divan in reverence.



                          FRED

               I don’t know how to tell you this Divan---

                          BERTHA

               Our dear little Mazie’s gone.

WHIP TRANSITION.

135. INT. DIVAN’S BUNGALOW

We hear a chainsaw and then see a blade chewing through sheetrock. Divan demolishes the wall with his fists and the saw.

FLASHBACK.

136. Divan’s childhood deprivation.

FLASHBACK.

137. Divan’s first kiss.

FLASHBACK.

138. Divan’s first taste of pie.

FLASHBACK.

139. Episodes of bingeing and religious flagellation mix with

memories of Mazie.

Divan rages, marauding from his cramped abode like a crazed elephant. He is covered in sheetrock pieces and sawdust.

WHIP TRANSITION.

140. EXT. RODEO ARENA

The wind howls, terrorizing the rowdy crowd and fueling their anger. The Rodeo Women, now drunk and belligerent spit and jab at each other like punch drunk sailors.

Mona-Lisa and Venus spout their positive messages into the mic without success.

Divan plods his way to the front amid the chaos.

Annabelle and Divan glare at each other, Mona-Lisa watches them from the stage, expecting an old west showdown.


MONA-LISA

               Put aside your differences. It’s the 

only way. This hatred between you two is 

killing us all.

Finally, Divan reaches out a hand toward Annabelle. 

Mona Lisa takes the cue, organizing the people into a big circle. They all hold hands, Divangelists and rodeo persons side by side.

The Voices howl even louder, insulting everyone.

Some of those holding hands shiver, cowering from the Voices.

Venus reinforces everyone’s resolve as Mona-Lisa keeps having people hold hands.


VENUS

                Don’t be afraid. Hold on to each other.

                We can overcome this thing together.

Suddenly, the circle of people starts to spin. Everyone clamps onto their neighbor even tighter. 

The wind spinning them lifts them into he air, twirling them like a carnival ride, faster and faster in a dizzying spin-cycle.

Finally, we hear a booming sound and the whole crowd falls to the ground. A silence grips the crowd as the dazed people filling the arena look at themselves and each other, wondering, “Whoa! What just happened?”

141. INT. HOSPITAL ROOM

The crystals placed near Chiggers flicker out. Florida looks at the crystals and then at Chiggers, who stirs from his coma. 

She smiles, plastering him in kisses.


FLORIDA

                My man pie’s come back to me.

142. EXT. RANCH 

TJ looks across the ranch.


TJ 

               From the looks of this place, there 

can't be too many of them left. Check 

everywhere. Let’s roundup every last one 

of those piñatas and burn the fuckers.

TJ sees Marilyn gazing up at him. They exchange tender smiles.

Tin Lizzy notices the exchange, then smiling sweetly at Annabelle, draws Palo’s leash closer to her. When he is pressed against her, 

they kiss.

143. EXT. WOODS

Marilyn and TJ work together.

They wander toward a wooded area, following a trail of crepe paper and candy.

They find Dwayne's remains, a bloody pulp of a corpse dressed like a smashed piñata.


MARILYN

      Oh no, not Dwayne.

Marilyn falls against TJ. He wraps his arms around her.


MARILYN (cont'd)

                I can't take anymore loss, TJ.

Marilyn starts sobbing.

They embrace each other tightly.

Marilyn kisses TJ. 


TJ

               I didn't know lesbians could kiss like 

that. 

                         MARILYN

Now you know.

Marilyn and TJ kiss again.



144. EXT. RODEO ARENA BLEACHERS

The convicts and teen girls love on each other in the bleachers.  

BULLWHIP TRANSITION.

145. INT. RODEO ARENA

Dogs shake the piñatas, dropping them atop the burning piñata pile.

146. INT. RANCH HOUSE

Marilyn overhears Annabelle talking to Tin Lizzy.


ANNABELLE

               Where the hell’s Dwayne? What am I going 

to do with these convicts? I think we 

should release them, now that everyone’s 

preoccupied with this love-in crap. That 

damn game warden’s sniffing around. He’s 

liable to run into something he shouldn’t 

see.

Marilyn confronts Annabelle angrily.


ANNABELLE (cont'd)

               Don’t start with me, Missy.

                          MARILYN

               You were in on it the whole time?



                          TIN LIZZY

               She initiated it.

                          ANNABELLE

               Don’t act so innocent, Marilyn. Slavery's

been supplementing your brother's measly

paycheck for the last decade. 


MARILYN

               Dwayne? Not idiot Dwayne. How could all the 

               people I love and trust be so cruel? Hasn’t 

               anyone around here heard of law and order? 

               Justice? Human decency?



                         ANNABELLE

               I see that liberal arts education I paid 

for has come in handy. You ought to be 

using fancy words to thank me. What do 

you think paid for your master’s degree?

Justice? Human decency? Hardly!



TIN LIZZY

               You paid for her to go to college and 

you won’t even spring for me to get my 

Manicurist's license!

Sequence of Still Frames as Annabelle sees: 

Marilyn, Tin Lizzy, then Mel.



                          MEL

               So, is kidnapping and payola the legal 

problems you needed me to help you with?


ANNABELLE

               OK Lizzy, turn the men loose. Let's go 

help those Divangelists. That better, 

Marilyn? 


MARILYN

               I don’t think so.

                          ANNABELLE

               I don’t have time for this, Marilyn.


MARILYN

               You’ll have plenty of time soon. 

I’m leaving.


ANNABELLE

               Leaving? But I’m the only one who ever 

really loved you. 

          MARILYN

Love? Funny. I wouldn’t even give a 

dog that kind of love. Goodbye, 

Misses Lechter.

Annabelle holds back sobs, watching Marilyn walk out the door.

Annabelle looks at Mel.


MEL

                We'll talk, Annabelle. After I've had

                some time to figure out a few things.

                Like why I should help you. Good luck,

                Annabelle. 

Annabelle watches Mel walk out the door. She looks at Lizzy.

                          TIN LIZZY

                This might be a good time to talk about

                that manicurist's license you wanted

                to help me with.

Tin Lizzy waits for the boom to lower. Rather than screaming or scowling, Annabelle reaches out to her. Lizzy approaches slowly. 

Annabelle rocks back and forth, hugging Tin Lizzy without saying anything.

147. EXT. RANCH PORCH

Marilyn and TJ stand on the porch.


TJ

                I won’t press charges against Annabelle. 

                But she has to start paying the convicts

for their labor.

148. EXT. RODEO AREA

The Divangelists are grilling up a meal to feed all those who helped.


TJ deputizes the 4 convicts.

The convicts ask the 4 teenage girls to marry them.

149. A PHOTOGRAPHER takes a picture of: white trash with teenage brides. The girls aghast parents look on with horror.

150. EXT. RANCH AREA

Divan decides to start self-help seminars in memory of Mazie.

He pontificates about being re-born through the power of love not food.


DIVAN

                 I see self-help seminars in every mall

                 in America. The memory of Mazie will

                 live on.

150. INT. GAME WARDEN’S TRUCK

TJ and Marilyn, and Mona-Lisa and Venus drive off into the sunset.


MARILYN (V.O.)

               Sometimes there's a husband and a wife.

Sometimes a wife and a wife. Or a husband 

and a husband. And it's all just so up in

the air. Right, Mona Lisa?

MONA-LISA (V.O.)

I'd have to agree, Marilyn. This crazy world 

of levitating relationships is definitely

up in the air.

          TJ (V.O.)

What are these two talking about Venus?

          VENUS (V.O.)

It's a girl thing, TJ. A girl thing.

Mona-Lisa's silks trail out the window, goddesses billowing in the wind behind the truck.

151. EXT. RANCH AREA

Dr. Albert carries his specimen jar. He tries to collect a stool sample from Divan.


DR. ALBERT

               You’re acting mighty strange. Stranger than 

usual. Hold still now. Let me get a specimen.

152. WHIP TRANSITION.

A Piñata brandishes a bullwhip. ZOOM IN as the creature continues to crack the whip mercilessly.

FADE TO BLACK.

153. Final Credits/Music.

Montage of various actors in the film performing badly executed whip transition shots.

THE END.
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